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a language for talking about a way of representing the knowledge
about a particular topic at a particular historical moment… Discourse
is about the production of knowledge through language. But… since
all social practices entail meaning and meanings shape and influence
what we do, our conduct, all practices have a discursive aspect’ (Hall,
1992, p. 291). 

RReepprreesseennttaattiioonn TThheeoorriieess 

There are three different approaches to representation. The first theory is the
‘reflective approach’ which can be considered as a reductionist understanding
of representation.  According to reflective representation, ‘meaning is thought
to lie in the object, person, idea or event in the real world, and language func-
tions like a mirror, to reflect the true meaning as it already exists in the world.
As the poet Gertrude Stein once said, “A rose is a rose is a rose”.  According to
Hall (1997, p.  24):

“…visual signs do bear some relationship to the shape and texture of
the objects which they represent. But… a two-dimensional visual
image of a rose is a sign, it should not be confused with the real plant
with thorns and blooms growing in the garden. Remember also that
there are many words, sounds and images which we fully well under-
stand but which are entirely fictional or fantasy and refer to worlds
which are wholly imaginary, including many people now think,
most of the Iliad.”

The second approach is opposite to the first, which emphasises the ordinary
aspect of representation. Its focus is on an ‘intentional approach’ to repre-
sentation. Intentional theory gives agency to ‘the speaker, the author, who
imposes his or her unique meaning on the world through language. Words
mean what the author intends they should mean (ibid, p. 25). Stuart Hall
opposed intentional theory, by arguing that ‘we cannot be the sole or unique
source of meanings in language, since that would mean that we could
express ourselves in entirely private languages. But the essence of languages
is communication and that, in turn, depends on shared linguistic conven-
tions and shared codes. Language can never be wholly a private game’ (ibid). 

The third approach is dominant discourse in representation theory called
the ‘constructionist approach’. According to the constructionist approach,
neither things in themselves nor the individual users of language can fix
meaning in language, however this does not mean that we produce mean-
ing. According to this approach, ‘it is not the material world which conveys
meaning; it is the language system or whatever system we are using to rep-
resent our concepts. It is social actors who use the conceptual systems of
their culture and the linguist and other representational systems to construct
meaning, to make the world meaningful and to communicate about that
world meaningfully to others (ibid). So to understand representation con-
structively, one needs to find dominant discourses. It is arguable that repre-
sentation cannot be precisely understood, unless it examines reality and rep-
resentation in a ‘discursive structure’. 

It seems all three theories can be workable and inadaptable at the same time.
It depends on the power and powerlessness of the reader and audience of the
text. This, it seems, is the shared weakness of all three theories - the lack of
attention to the power or powerlessness of the reader. If the reader is pow-
erful in terms of removing the veil of representation i.e. informed interpre-
tation, then the reality itself becomes more representative than the repre-
sentation of reality produced by means of representation. 
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Understanding the core meaning of representation, discursive interpretation
is inevitable, in that we can unlock the location of power within discourses
that affect Muslims and the way they are represented. Here we need to char-
acterise the dominant discourses of British Media to understand ‘British
Muslim Representation’ in the media. Ideological representation is one of the
most common discourses, particularly when it is related to religion, ethnicity
and power.

Ideological representation in essence is about domination discourse – a way
of  making a ‘privileged position’ for a particular idea, value, culture and even
civilization, to marginalize and mutate the rest, even to the extent of legit-
imizing violence against them. Ideological representation – though not
always a project or effect of social engineering – nevertheless has the power to
change reality according to what political system or ideological politics it
wants to represent. It is arguable that ideological representation can take place
in three interrelated structural discourses: 

1. Ethnocentric discourse: ethnocentric discourse is about centrality
of ‘self ’, ‘group’ or a ‘nation’ reflected in e.g. the construction of, ‘We are
European’ and a sense of being periphery for the rest. Centrism looks for
segregation between ‘We’ and ‘You’ which can end in ‘either you are with
us or you should die’ in the 18th century and ‘either you are with us or
against us’ in the 21st century.  

2. Domination discourse: The discourse of domination is about
power and influence. According to this discourse, representation of ‘We”
and ‘Others’ is about superiority of ‘We’ and ‘weakness’ and disadvan-
tage of ‘others’.

3. Demonisation discourse: Demonisation discourse is based on
malicious dishonesty, hypocrisy and fantasy. Here a camera could, by
reproducing some elements of reality reproduce an (un)reality according
to a ‘film script’ or the agenda of a screenwriter and or a director.
Demonisation discourse of representation explains a process of destroy-
ing a reality. 

Religiophobia and ethnophobia in general and Islamophobia in particular are
obvious results of ‘demonisation discourse’ in representing other ‘religions
and ethnic groups as a phobic enemy’.  Sometimes Islamophobia is articu-
lated when one is demonised by both religion and ethnicity.  As a result there
is double disadvantage with e.g. someone of say, Pakistani, Iranian or Iraqi
origin is discriminated both the basis of their ethnicity and at the same time
for being Muslim.  Conversely advantage or privilege can work on a twofold
level with one being both white European and non-Muslim. 

1122

Propoganda poster from 18th century USA



MMuusslliimm ppeerrcceeppttiioonnss ooff tthhee mmeeddiiaa

There is a dominant perception amongst Muslims that the media does
indeed portray them and their religion in an inaccurate and derogatory
manner;

“The western media are largely seen by Muslims as a negative
influence. This view is perhaps not without foundation. The
traditional Orientalist stereotypes of Muslims as political
anarchists and tyrants at home subjugating their women have
been disseminated in the media as caricatures and stereotypes.
Very often the news that is shown about Muslims centres
around negative stories” (Ahmed, 1992, p. 9). 

Certain common images and stereotypes tend to dominate both visual and
print media, and hostility towards Islam combines with journalistic values
and practices to create a limited caricature of the faith and its followers
which continually circulates in the media. The ‘preferred reading’ or mean-
ing of these discourses convey to the reader the otherness of Muslims and
Islam and through these cultural myths create distance between dominant
and minority groups (Hall, 1993). It is these myths and predetermined
notions about minorities that contribute to a social order that dictates who
participates and who does not – who ‘belongs’ and who is an ‘outsider’
(Campbell: 1995). 

Nahdi (2003) talks about a “Western news agenda dominated by hostile,
careless coverage of Islam [which] distorts reality and destroys trust”
amongst the Muslim readership and audiences (p. 1). He notes that the gen-
eral degradation in the standards of western media and journalism, with a
move towards sound bites, snippets and quick and easy stories, has actually
legitimised the voice of extremist Islam. This focus on extreme minority or
fringe groups which represent a small section of the Muslim population,
often unacceptable to other Muslims, disguises the vast diversity and range
of perspectives amongst Muslims and equates the outlook and actions of a
few individuals to over 1 billion people worldwide. 

In his analysis of Muslims and Islam in the British press, Whitaker (2002)
notes that “there are four very persistent stereotypes that crop up time and
again in the different articles. These tell us that Muslims are intolerant,
misogynistic, violent or cruel, and finally, strange or different” (p. 55).
Again, perhaps reflecting news values as well as audience reception, he
observes that Muslims are reported on mainly when they cause trouble and
though “negative stories often come from other countries, they obviously
have some effect on readers’ perceptions of Muslims in Britain” (p. 55). 

Whilst the news agendas relating to Islam and Muslims are driven by con-
temporary debates (geopolitical, social, cultural, economic etc), they are also
fixed in historical discourses about Islam. “Today’s Islamophobia feeds on
history to fill out its stereotypes, but it also has features that stem from more
recent narratives such as colonialism, immigration and racism” (Abbas,
2000, p. 65). In recycling the Orientalist theories about the Islamic Other,
contemporary media institutions refer to Muslims and Islam in the same set
of frameworks and use almost the same language to describe them, albeit
with a modern spin. The survival of mediaeval concepts about Islam in west-
ern media and the canon of literature established at that time is reinforced
as truth even in modern times (Daniel, 1960). Historical images of barbaric,
violent, backward, intolerant Muslims, whose religious and cultural values
and practices are not only different but are inherently inferior to ‘ours’, can
still be found in the media and popular culture. 
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“The language and images that the media have used in con-
junction with ideas of Muslims and Islam have been value-
loaded and lack context… portraying Islam as a dangerous
religion rooted in violence and irrationality. While the world
moves on and new ideas develop we still use the same words,
in relation to Islam, that we used 10 and 20 years and even 30
years ago”. (Conte, 2001)

It has been argued that certain images and stereotypes are now so deeply
embedded and almost necessary to media coverage, that Islamophobia is
almost a natural process (Allen, 2002). This mirrors the increase in
Islamophobic incidents and general attitudes now present in British society
(Ameli et al, 2004a, 2004b, 2006a, 2006b). In exploring the ‘language of
Islamophobia’, Henzell-Thomas (2001) names particular discursive struc-
tures and strategies that can be commonly found in texts. These include rep-
etition, hyperbole, ridicule, metaphor, blaming the victim, and use of
assumptions and ‘taken for granted’ presuppositions about the subject. This
can be compared to the ‘acceptable’ or ‘common sense’ racism that can also
be found in the media (Hall, 1993).   

The ‘otherness’ of Muslims is clearly evident in contemporary discourse but
they are not biologically inferior as they were in the times of ‘old’ racism, they
are simply different, having a different culture. This ‘new’ racism is of a sub-
tle and symbolic nature; it is discursive and is expressed in text and everyday
talk (van Dijk, 2000). Representations of Muslims as the ‘enemy within’, dis-
loyal or ‘fifth columnists’ are rife – some subtle and some not even attempt-
ing to disguise their aversion to the presence of Muslim communities in the
West. 

“The media in Britain continues to reinforce Islamophobic
attitudes in the majority community. In addition many Islamic
movements, as well as Western Islamophobia, have helped cre-
ate a perception that Muslims share few civic values with other
faiths and traditions in Britain: that they are not sincere in
their acceptance of democracy, pluralism and human rights.
Government and other mainstream politicians also use a
vocabulary that has the potential to generate fear, threats and
antipathy towards British Muslims”. (Ansari, 2002, p24)   

Richardson’s (2001) empirical study of representations of British Muslims in
the broadsheet press suggests that; “(i) British Muslim communities are almost
wholly absent from the news, excluded from all but predominantly negative
contexts; (ii) when British Muslims do appear, they are included only as par-
ticipants in news events, not as providers of informed commentary on news
events; and therefore (iii) that the issues and concerns of the communities are
not being served by the agendas of the broadsheet press”. This absence from
the media relates to concepts developed in ‘muted group theory’ whereby cer-
tain groups in society are muted – either silent, not heard or only able to speak
a language imposed by others (Kramarae, 1981). This language has been con-
structed to describe minority groups, including Muslims, and speaks to the
powerful majority who control aspects of cultural representation, but it may
have little or no meaning to Muslims themselves. Unless challenged, debate
and discussion can only take place using this dominant ideological language,
which inevitably results in a muted or limited response from less powerful
groups in a dialogue that was not based on an equal footing. 

An example of this can be found in the use of words such as ‘jihad’ which
have been appropriated by the media to mean something very specific and
different from the concept as understood by many Muslims. Discussion
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around the issue of hijab is another example illustrating the restrictive nature
of language and discourse which leads readers to predetermined outcomes
rather than enabling them to engage in genuine debate. Highlighting a
Muslim woman’s dress code as being ‘different’ from that of a secular Western
woman, debate is automatically confined to specific terms leaving no room
for alternative readings. This difference is shown to be inferior, of less value
and in fact unnecessary and therefore problematic. The underlying questions
being asked include ‘why must Muslim women insist on wearing hijab when
other women don’t?’ ‘Why is it that Muslims have so much trouble accept-
ing and adopted our values and dressing accordingly?’ Whilst this does not
ignore an audience’s ability to interpret meanings in oppositional or negoti-
ated ways, it signals that media ‘texts’ are read in broader contexts of cultural
understandings and consensus. Only when language shifts away from domi-
nant narratives appealing to the majority – innately marginalising minorities
– can there be communication on an open and equal basis. 

It is widely acknowledged that there was a great increase in reports about
Islam and Muslims following events in September 2001. For instance, figures
compiled by Whitaker (2002) are reproduced in Table 1, showing the phe-
nomenal increase in the number of articles containing the word ‘Muslim’

3

before and after September 2001
4
. 

Unsurprisingly, the broadsheets, especially The Guardian and The
Independent showed more interest in Islam/Muslims both before and after the
event but the increase in every newspaper was dramatic. 
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Guardian

Independent

Times

Telegraph

Mail

Mirror

Express

Sun

Star

817

681

535

417

202

164

139

80

40

2,043

1,556

1,486

1,176

650

920

305

526

144

250

228

278

282

322

561

219

658

360

2000-2001Newspaper 2001-2002 % Increase

Table 1: Articles containing the word ‘Muslim’

3

The spelling ‘Moslem’ was also used in his search. 
4

The 12 month period between early September 2000 and 2001 compared
with 19 June 2001 to 19 June 2002.



Work carried out for the Muslim Council of Britain (MCB) analysed report-
ing in 6 newspapers

5
before and after 11th September 2001 and gauged the

frequency of use of certain words and phrases. All newspapers used phrases
containing the word Islamic or Muslim in the reports on the following day,
12th September 2001. Each newspaper tended to have a particular way of
describing who it thought were the culprits, for example, Islamic extremist,
Islamic fanatics or Islamic fundamentalists or fundamentalism, and tended to
use this phrase more than others, although other similar terms were used
within the same article.

The use of any of these phrases may not have been frequent within any one
article but it normally had the desired effect of turning the reader’s attention
toward a particular idea or phenomenon. In The Sun for example, although
the occurrence of phrases was relatively low, they would occur in the opening
paragraphs such that a framework was established within which to read the
rest of the article. If it had originally stated that ‘Islamic fundamentalists’ were
responsible for the attacks, later words like fundamentalist, extremist,
Afghani fundamentalist or fundamentalist Afghani regime may have been
used interchangeably to denote the same people. The ‘lexical choice’ of words
and phrases within a particular context enables readers to gain from it
implicit understandings and meanings, especially in relation to minorities
and more often than not these meanings are negative (van Dijk, 2000).

It is however important to differentiate between articles which were more
restrained in not only their use of the chosen phrases but which gave a bal-
anced argument of the incident. For example, two articles may both have
contained the same phrase but the context may have been very different. One
may have looked at the reasons why America was a target of this type of ter-
rorist activity whereas the other may have talked about the nature of the
Taliban and Osama bin Laden. However, it would not be an overstatement
to say that in many people’s minds the use of words such as ‘Islamic extrem-
ist’ would simply have reinforced negative stereotypes regardless of the con-
text of articles. The greatest impact of this kind of press reporting has proba-
bly been to inflate the potential danger which ‘Islamic extremists’ pose to the
Western world. Frequent use of the above phrases no doubt reinforced previ-
ously held prejudices and fears about the Islamic world and Muslims living
in the West.  

These attitudes and representations are evident in many western countries
with Muslim populations. Elmasry (2002) demonstrates how in the
Canadian media, especially after 9/11, “the frequent demonic portrayal and
misrepresentation of Islam and Muslims has been one of the most persistent,
virulent and socially significant sources of anti-Islam” (p 58). His identifica-
tion of the coupling of words such as ‘extremist’, ‘fundamentalist’ and ‘ter-
rorist’ with Islam or Muslim, shows a disturbing development in reporting in
both print and broadcast media. Research in Europe has also reached similar
conclusions recognising the media in 15 EU states as being one of the most
obvious sources of Islamophobic attitudes and ideas (Allen & Neilsen, 2002).
Whilst this study concludes that it is difficult to assess comprehensively
whether the media impacted positively or negatively in light of reporting after
September 2001, it asserts “the media’s role cannot be overlooked, and it has
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5

The Daily Telegraph, The Times (Sunday Times), The Mirror, The Express,
The Daily Mail (Mail on Sunday) and The Sun (News of the World) were
selected for analysis. A content analysis was carried out from 4-25th

September 2001 enabling a comparison of a week before and two weeks after
September 11th



been identified as having an inherent negativity towards Muslims and Islam”
(p 47). Examples of balanced and objective reporting in European media
were also cited in this work. 

From the UK perspective, British Muslims’ views were reported, specifically
whether there was support for 9/11 attacks and for subsequent US military
action against Afghanistan. The possibility of recruits from amongst British
Muslims for an impending ‘holy war’ was also examined. ‘Networks’ of
potential terrorists in the UK were investigated and this linked into how sim-
ilar acts could be prevented in the future, not just in the US but in Britain
too. Immigration policies were put under scrutiny and the issue of identity
cards was raised. The Sun, with its almost obsessive coverage of immigration,
tied the two issues together, heightening concerns of bogus asylum seekers
and now potentially deadly foreigners. 

Another research project
6
examined the television news coverage of the events

in September 2001 and aimed to ascertain audiences’ reactions to this.
Whilst confirming other research findings about descriptions of Muslims as
barbaric, medieval and poor; against the Christian West as civilised, demo-
cratic and affluent; the study found that:

“A deep lack of trust in British and American TV news was
evident in the views expressed among most British Muslim
informants. The commonest complaints concerned lack of
challenging debate, sensationalist reporting, limited and limit-
ing frameworks and perspectives, and anti-Arab and anti-
Muslim assumptions”.  

Many of the respondents felt that the news media failed to represent the full
range and plurality of views of UK citizens, especially Muslims and those
speaking Arabic. This resonates with other studies which show that marginal,
though vociferous, so-called extremist views are over-represented at the
expense of the more subtle and nuanced perspectives of many Muslims.  

Clearly any analysis of media representations of Islam and Muslims needs to
acknowledge that examples of positive or balanced stories do exist and that
whilst overall the media is seen as unsympathetic towards Islam, there has been
space within different outlets to articulate challenging or alternative dis-
courses, often by Muslims themselves

7
. These more discerning articles and

programmes not only provided information about Muslim communities and
their faith at the time when there was immense interest about them but they
also established channels for ongoing discussion pertaining to relevant issues.
For instance, The Guardian website has a link to pages of articles and infor-
mation including special reports about Muslims in its ‘British Muslims’ sec-
tion. The BBC news website, whilst dedicating pages to all religions, has a
diverse set of contemporary topics including discussion forums relating to
Islam and Muslims. Similarly Channel 4 has kept information about its ‘Islam
Season’ active on its website. Bunglawala (2002) cites similar media coverage:
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6

After September 11: TV News and Transnational Audiences. Jointly funded by
the Broadcasting Standards Commission (BSC), the Independent Television
Commission (ITC), the British Film Institute (BFI), Open University –
National Everyday Cultures Programme (OU/NECP) and the Economic
Social Research Council (ESRC) Transnational Communities Research
Programme. 
7

For example the editors of The Muslim News and Q-News have written arti-
cles in The Independent and The Guardian.



“In a supportive two-page editorial spread, [The Sun] declared
that, ‘Islam is not an evil religion’ and urged Britons to be
more sensitive to Muslims concerns about stereotyping. The
Daily Telegraph published a special 16-page colour supplement
to inform its readers about basic Islamic beliefs and teachings,
while The Guardian ran a week long Muslim Britain series
which was perhaps the most extensive and positive look at the
British Muslim community that had yet appeared in a national
newspaper in the UK” (p. 50). 

Recognising this diversity within the media is important as it enables a fairer
analysis of the types and variety of representations being made

8
. It does not

however, detract from the fact that even some of the discourses utilised in the
‘liberal’ media can include Islamophobic attitudes. Allen (2005) compares
BNP rhetoric with the musings of writers in broadsheets such as The
Guardian and The Independent. Ignorance and misrepresentation of sacred
texts; denial of the existence of Islamophobia – and in fact seeing Muslims
themselves as a threat to Britain, and opinions of politicians from left and
right, all demonstrated the predominance of anti-Islamic and anti-Muslim
prejudice across a range of political thought and in a variety of different pub-
lic arenas. 
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8

Hall (1997) talks about this in relation to the representation of race and race
issues. 

Will Britain Convert to Islam? 

Peter Hitchens, Mail on Sunday, November 02 2003

The idea of an Islamic Britain may seem highly unlikely now,
amid what still seems to be more or less a Western,
Christian society. We are used to thinking of Islam as a reli-
gion of backward regions, and of backward people. But we
should remember that Muslim armies came within inches of
taking Vienna in 1683 and were only driven from Spain in
1492. In those days it was the Islamic world that was mak-
ing the great scientific advances which we now assume are
ours by right

The Country that hates itself 

Melanie Phillips, Canadian Post, June 16 2006

Like Canada, Britain prides itself on being a tolerant society
committed to minority rights. Yet in the wake of the July
bombings, the U.K. government estimated that 26% of
Britain’s 1.6 million Muslims felt no loyalty to Britain, 3,000
had passed through al Qaeda camps and up to 16,000 were
either actively engaged in or supported terrorist activity.

In Britain, this warped thinking led many to say after 9/11
that the United States ‘had it coming.’ After last year’s sui-
cide bombings in London in which more than 50 British citi-
zens were murdered by British Islamists, Muslims com-
plained that talk about Islamic terrorism was Islamophobia
and therefore taboo - and Britain’s political and security
establishment supinely agreed.



Television news programmes, cinema and literature (both canonical and pop-
ular) are three considerably important media through which people develop
their ideas and knowledge of the world. We will examine the representation
of Muslims in the British media, then cinematic representation of Muslims
and finally a reflection of the East as the geopolitics of Muslim life. Muslim
impressions and their expectations relating to British Muslim representation
will be discussed at the end of this section,.

DDoommiinnaattiioonn,, ddeemmoonniissaattiioonn oorr bbootthh?? 

TThhee ‘‘ccoommmmoonn sseennssee’’ ooff tteelleevviissiioonn nneewwss 

aanndd cciinneemmaa

Television news consists of a number of factors which differentiate it from
other forms of news and media and it is for these reasons that it has been cho-
sen for analysis.  The first and most important of these is its high audience
figures and the general reliance placed on television news to inform quickly,
accurately and continuously which make it one of the most important
sources of information available to our society today (Lewis, 1995).
Broadcast news is able to provide up-to-date news and information – news as
it breaks, 24 hours a day – which differentiates it from daily press news. “For
most people in Britain, television news remains the most pervasive and most
trusted source of information about the world. Television news is generally
given greater credence by the public than either newspapers or radio; proba-
bly because it is perceived to be less partisan than the press and because it
offers the ‘evidence’ of pictures that isn’t available on radio” (Goodwin &
Whannel, 1995, p. 42). The particular characteristic of presenting news in
visual as well as oral form is obviously one of the most important aspects of
television news. The visual signs include all the images and graphics that are
seen on screen and combine these with oral signs of speech, sound and music.

Television is an iconic medium rather than simply a symbolic one. “The con-
ventions of representation on television most often rely on the iconic nature
of images to convey an impression of realism. This realism is understood
because the audience accept the conventions of composition, perspective and
framing which are so embedded in Western culture that the two-dimensional
image seems simply to convey three-dimensional reality” (Bignell, 2004, p.
87). However, this denotation of the real world is far from a neutral or objec-
tive exercise and the production of television, including news, involves cer-
tain professional norms, industry practices and conventions of meaning-
making that have been adopted by both the makers and audiences of televi-
sion. In this way the producers of news programmes rely on unconscious
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Limp Liberals fail to protect their most profound values 

Polly Toynbee, The Guardian, October 10 2001

Despite sects and schisms, Islam is united in feeling threat-
ened and it is not just extremists on the streets of Pakistan
and Palestine, it is almost everyone. For Britain this has a
lethal potential. It underlines how alienated most still feel
from the mainstream, how threatened, how culturally uncer-
tain. Unfortunately it unites the peaceful with the violent.



knowledge of codes which the audiences possess as well as their ability to
decode signs – by understanding their connotations – and assemble them
into meaningful messages.  

As the work of the Glasgow University Media Group (GUMG) amongst
others, has shown, news is never neutral or objective but always shows
bias. Through various studies they have demonstrated that the hierarchi-
cal structure within which media institutions operate and the close links
they have with a range of official and accepted sources result in the news
giving preferential treatment to certain ways of seeing the world and draw
on a narrow range of views that tend to favour the rich and powerful

9
.

According to Fiske (2003) there is a need to “demystify news’s discursive
strategies and discredit its ideology of objectivity and truth” (p. 308). The
notion of balance and objectivity claimed by television news can only be
defined in relation to common-sense assumptions held consensually in
society but these common-sense views have at some point become natu-
ralised ideological positions and norms that are themselves cultural con-
structs and not ‘truth’. 

Whilst the news is arguably a ‘window on the world’, this window places
reality within a frame that has been imposed on the scene and has selected
which aspect of reality to convey. Television news always transmits a sym-
bolic representation of, a message about, reality, which is not so much a
reflection of reality as an interpretation of it (Hall, 1975). Additionally
Hall asserts that each single act of selection is saturated by social values
and attitudes through which a dominant minority speaks to the majority.
Indeed there have been strong criticisms of television news on both sides
of the Atlantic. Some of this criticism has focused on coverage of events of
major international or political significance, for example the military
action in Iraq, whilst other commentators have scrutinised domestic news
(Raboy & Dagenais, 1992). Kellner (1992) argues that an increasing cor-
porate control of media constitutes a ‘crisis of democracy’ and further con-
centrates the control of news production in the hands of fewer, more pow-
erful people and organisations. “Not only are news programmes slanted
towards the hegemonic position of corporate and government elite, but
discussion shows that they are also dominated by conservative discourse”
(Kellner, 1992, p. 51). Corporate control restricts and stifles debate and
when oppositional voices are presented, in an effort to maintain balance,
it is done so within a framework set by powerful producers. The overall
limits of debate are predetermined and any contradictory or alternative
views appear as fragmented and are not explored as rational alternative
explanations (Philo, et al, 1982). This omission resonates with the ideas in
muted group theory, such that production processes, structures, language
and frames are set up to disadvantage or marginalise – if not totally sup-
press – minority voices and agendas. 

Television news then has specific characteristics which differentiates it
from other news media, but along with all news media as a genre, sets it
apart from genres such as cinema. News is perceived as a medium reflect-
ing reality and is therefore read on these terms whereas cinema and film
does not carry the myth of objectivity or of representing the truth : film is
openly and recognisably fiction. “Television, by contrast, consistently
reproduces the events, actors, manners and interactions of everyday life –
its subject matter is, so frequently, the subject of ‘reality’, that we are con-
stantly tempted to believe that it has no intrinsic mode of signification at
all – that it is a discourse without conventions” (Hall, 1975 p. 102).
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One profound difference between fictional media such as cinema and the
‘factual’ realm of television news is that (Bignell, 2004, p. 93):

“…news narrative contributes to the process of constructing a com-
mon-sense climate of opinion through which audiences perceive
their reality. Therefore television news shares with other news media
(such as newspapers and radio) the ideological function of natural-
ising the assumptions that day-to-day occurrences in the public are-
nas of politics, business and international affairs are what are most
important about the daily affairs of a society” 

That is not to say films and fiction do not have an impact on people’s knowl-
edge acquisition or in determining what we regard as culturally acceptable
and or normal. Over the past few years in particular, there has been consid-
erable concern, indeed alarm, at the way Hollywood films have portrayed
and cast Arabs and Muslims (Shaheen, 2003). As a primary instrument in
communicating social and cultural values and attitudes, Hollywood can be
seen as a globally influential force, different from news yet still having a far
reaching impact. 

Mistry (1999) argues that the idea of hegemony is of particular salience to
the exploration of racial representations in the media because television and
cinema are both central to popular culture and are seen as ‘everyday’ routine
or ‘common sense’ values. Thus, whilst being different in certain ways, these
two media need to be considered in trying to locate the ‘mechanisms of dom-
ination’. Though Mistry focused on the representation of ‘racial’ groups, the
principles she outlines are relevant to other minority groups, including
Muslims. 

As noted above, the ultimate question of concern to this study is the impact
or potential influence of representations on individual readers/viewers and
thus wider society. Whilst media texts can be analysed for what they proba-
bly denote, it is not until we study the parallel part of the process – the con-
notation – that we can appreciate the complete chain of communication. In
Hall’s (1994) four-stage theory of communication; production, circulation,
use (which he calls distribution or consumption) and reproduction; we are
most interested in reproduction. Production and reproduction of messages
are not identical but they are related and only when messages are appropri-
ated as meaningful discourses by an audience can they be meaningfully
decoded. Hall (1994, p. 43) states:

“It is this set of decoded meanings which ‘have an effect’, influence,
entertain, instruct or persuade, with very complex perceptual, cog-
nitive, emotional and ideological or behavioural consequences. In a
‘determinate’ moment the structure employs a code and yields a
‘message’: at another determinate moment the ‘message’, via its
decoding, issues into the structure of social practices”. 

Before any meaning can be taken from messages there has to exist a set of nat-
uralised codes or natural recognitions for which the encoder-producer assumes
will translate into naturalised perceptions for the decoder-receiver, only then
has a meaningful exchange taken place. 

So for example, when news refers to ‘Islamic fundamentalist’, the phrase is
denoted with a particular set of meanings and values, the connotations of
which are decoded by the majority of the audience in a certain way. These will
reflect the existing knowledge and dominant meanings associated with the
term in relation to religion, people, actions and ideologies. From these a dom-
inant or preferred reading will be made and according to Hall, (1994, p. 51):
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“…[the] domain of preferred meanings has a whole social order
embedded in them as a set of meanings, practices and beliefs: the
everyday knowledge of social structures, of ‘how things work for all
practical purposes in this culture’, the rank order of power and
interest and the structure of legitimacy, limits and sanctions”.

Though there may be different readings of discourse or messages, namely dom-
inant-hegemonic, negotiated and oppositional (Hall, 1994), the first of these is
of particular relevance to the reception of media texts about Islam and Muslims.
The definition of dominant-hegemonic viewpoint (Hall, 1994, p. 50) is:

“(a) that it defines within its terms the mental horizon, the universe,
of possible meanings, of a whole sector of relations in a society or
culture; and (b) that it carries with it the stamp of legitimacy – it
appears coterminous with what is ‘natural’, ‘inevitable’, ‘taken for
granted’ about social order”. 

It is possible for viewers to adopt negotiated or even oppositional readings
using the idea of selective perception (which according to Hall is never as
selective, random or privatised as the term suggests) but ‘cognitive balance
theory’ suggests people avoid absorbing information which contradicts or
conflicts with knowledge already held (Graber, 1988). Conversely, it follows
that by absorbing information which resonates with their previous learning;
people reinforce their opinions and in a cyclical process of (re)confirmation
find their views endorsed by media discourse.   

In applying these ideas to the examination of media descriptions of Islam and
Muslims, if no meaning is taken, there can be no consumption and if the
meaning is not articulated in practice, it has no effect (Hall, 1975). However,
if it is consumed and articulated, Islamophobic discourse could impact on the
way non-Muslims perceive and interact with Muslims. If terms such as
‘jihad’, ‘fundamentalist’, ‘hijab’ etc are encoded with negative and threaten-
ing meanings then there are real possibilities for definable social effects result-
ing from the circulation of these ideas. These social effects can operate at the
individual level as well as at the institutional level where they will no doubt
have greater repercussions for Muslim communities as a whole.   

OOtthheerrnneessss,, tthhee OOrriieenntt,, IIssllaamm aanndd MMuusslliimmss::

UUnnddeerrssttaannddiinngg tthhee rroollee aanndd eeffffeecctt ooff lliitteerraa--

ttuurree aanndd cciinneemmaa oonn ssoocciieettyy aanndd ssoocciiaall aaccttoorrss

This understanding of the interplay of representations of Muslims with the
(negative) social experiences of Muslims can be understood further by con-
textualising the construction of Oriental otherness.  As discussed initially in
this work, representation, be it the storyline of a soap opera, a painting, film
documentary or drama or TV or print news, is usually understood to be faith-
ful to the original. However, representation is largely interwoven with many
other things besides ‘truth’. It is defined not just by inherent common sub-
ject matter, but also by a common history, tradition, and universe of dis-
course that exist within a particular field.  Whilst having non-European geo-
graphical meaning, the Orient is the land east of Europe which is usually
understood through the writings of Western artists, travellers, or ‘experts’ on
the region. Orientalism, on the other hand, describes the various schools of
thought and methods of investigation through which this knowledge of the
East came into being. According to scholars such as Professor Edward Said,
it is through ideas of the Orient and the operation of Orientalism via Western
discourses, that the West has been able to legitimize and maintain its hold
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over the uncivilized ‘Other’. That ‘other’ includes the internal ‘other’ the
Orient as represented by the Behranis, Saids etc. of Western nations (see
analysis below)  

As exemplified in the film analysis below and as will be discussed with refer-
ence to canonical and popular literary fiction, a major and repeated feature
of Oriental analysis in all its various forms is that it constantly confirms the
thesis that the Oriental is primitive, mysterious, exotic and incapable of
rational self-government. 

However, Orientalism should not be looked upon as merely the rationaliza-
tion of colonial rule and racism. Far more important, it seems, is how it
knowingly or unknowingly justifies colonialism, imperialism, and neo-impe-
rialism in advance of their actual manifestations. 

In other words, “Orientalism is best viewed in Foucauldian terms as a dis-
course: a manifestation of power/knowledge” (Ashcroft & Ahluwalia, 1999, p.
68) or a severely bounded area of social knowledge. This is because, as
Foucault sees it, discourse is a severely bounded area of social knowledge or
“heavily policed cognitive systems which control and delimit both the mode
and the means of representation in a given society” (Gandhi, 1998, p. 77). Its
recognition is brought into being through discourse, which is ideologically
loaded, but independent of individual will and judgment. Demonisation
again, though part of a cultural and clearly imperialistic and colonial project,
again becomes detached from the original intention as it pervades and informs
other forms of representation in a supposedly post-colonial era and culture.
So whereas, manifest Orientalism is basically comprised of openly stated ideas
about Eastern civilization, history, government, or literature produced at dif-
ferent historical junctures, latent Orientalism is an “almost unconscious and
certainly an untouchable positivity” (Childs & Williams, 1997, p. 101) that: 

“[…] contains the basic ‘truths’ of the Orient, so that while, for
example historians might disagree about particular interpretations
of the history of the Orient, underlying assumptions of oriental
backwardness would remain unquestioned. As such latent
Orientalism has strong affinities with certain concepts of ideology,
particularly the ‘negative’ version of ideology as false consciousness,
and the durability of ideological formations, especially when allied
to strong institutions such as Orientalism, would also help to
explain the survival of Orientalist attitudes (Childs & Williams,
1997, p. 101-02).”

According to Said (1981) Orientalist discourse is the system of thought by
which dominant economic, social, cultural, and political powers establish
spheres of ‘knowledge’ and ‘truth’ and it is through such discursive practices
that religions, races, cultures, and classes are represented. These discursive
practices are interwoven with social and power relations, while history itself
is indivisible from social formations. 

Western representations of the ‘Orient’ or Muslims in general is a phenome-
non created by writers, intellectuals, artists, commentators, travellers, as well
as others working within similar discursive formations. 

What brings ‘Western’ texts from separate intellectual disciplines as well as
different historical eras together as a single discourse called Orientalism, is
the common culture and ideology intrinsic to the discursive practices
through which they produce knowledge about the Orient. These powerful
discursive practices make it difficult for individuals to think beyond them.  A
demonised oriental / Muslim ‘other’ is understood as the normal(ised) oriental/
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Muslim ‘other’ and the question of critically examining such representation
is a non-starter in the minds of an audience which understands such
representation to be the given upon which to base their better understanding
of a text / film etc.

However, it should be kept in mind that this does not mean that (an)
Orientalist discourse is either completely static or cannot admit internal con-
tradictions. It is often the case that Orientalist modes of thought and repre-
sentation are actually able to survive contact with the reality on the ground
with which it often seems to be at odds. One reason for this may be that the
need for creating an overall consistency in discourse may constantly prevent
the realization of objective analysis as well as commitment to ‘truth’. The
stronger the discourse becomes, the longer it lives and the better it is able to
bring about consistency within its borders. This is helped through the con-
tinued repetition and adaptation of its motifs. Another explanation for the
persistent Orientalist mode of representation is Said’s concept of latent and
manifest Orientalism, as discussed above, where latent Orientalism informs
the givens upon which often self-consciously post-colonial audiences still
ground their knowledge base from.

It is important to note that even Orientalist literature that makes no claim to
authenticity. It mediates between the real and imaginary worlds and can often
be seen as a form of latent Orientalism. As ideologies intersect and battle one
another through language and signs, all literary texts must be viewed “as
extremely fecund sites for such ideological interactions” (Loomba, 1998, p.
70). Indeed, it seems inevitable that “texts or representations have to be seen
as fundamental to the creation of history and culture” (Loomba, 1998, p. 40).   

An important aspect of Said’s Orientalism is that it explains the methods
through which a monolithic ‘Other’ was constructed by the West as its bar-
baric, despotic, and inferior opposite or alter ego. It is a type of surrogate and
underground version of the West or the ‘self ’ (Macfie, 2002). What may be
even more significant is that through its position of domination, the West is
even able to tell the ‘truth’ to non-Western cultures about their past and pres-
ent condition, as they are capable of representing the Orient more ‘authenti-
cally’ than the Orient itself. Such a ‘truthful’ representation not only aids the
colonizer or imperialist in justifying their actions, but it also serves to weaken
the resistance of ‘the Other’ as it changes the way in which ‘the Other’ views
itself. Although this discourse is generated in the Occident, its influence is so
powerful that it has significant impact on discursive practices in the Orient
as well. The ‘Other’ may come to see himself and his surroundings as inferior
or even barbaric. At the very least it can create a major crisis in the con-
sciousness of ‘the Other’ as it clashes with powerful discursive practices and
‘knowledges’ about the world. Eurocentricism and ethnocentric discourse, as
a result, influences, alters and even helps produce ‘Other’ cultures. 

The impact of Orientalised discourse upon the ‘Other’ informs Muslim /
Islamic driven critique in the UK of government and media discourses on
Muslims and integration.  Both Hewitt and Abdul Wahid (Q-News, July
2006) decry attempts to foist acceptable Muslim identities onto Muslims in
the UK through media and government discourse and often specific initia-
tives.  Hewitt’s description of the post 7-7 Muslim experience in the UK calls
for Muslims in the UK: “to stop apologising and stand up proudly for who
we are and what we believe in.”  Criticising the ethnocentric discourse of
occidental superiority post 9-11 and the attempts to impose versions of Islam
onto Muslims, Hewitt states:  

“We don’t have to march to Washington’s tune, like Judas
goats…because despite everything, ‘we still have many freedoms in
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Britain’.  We don’t have to accept false choices.  After 9/11 and July
7, 2005 we were told to pick sides – “You are either with us, or with
the terrorists” – dissent was unacceptable… Sorry, Mr. Bush, but I
can be against you and the terrorists and still be a responsible mem-
ber of society.  Ditto, Mr. Blair.”

The themes of loyalty to transnational causes – of the ummah above nation
state form the basis of prejudicial representation of Muslims in films e.g. The
Siege and Executive Decision and as Hewitt points out these also inform cur-
rent political discourses on Muslims.  This two choice option – with us or
against us or as Abdul Wahid describes it: ‘dictatorship’ or ‘secular democracy’
in the Muslim world, is an ‘absurdity’ that is once more foisted onto Muslims
who in the Muslim world, ‘deserve the right to implement their own politi-
cal path free from the external interference that merely sustains or tinkers
with existing corrupt regimes.’  

The Oriental other then can be identified not only in cinematic terms but is
intrinsically part of cultural understandings of Muslim that permeate foreign
policy, TV news, and domestic social policy.

MMeetthhooddoollooggyy 

This report follows a sociological approach based on a quantitative survey and
qualitative interviews. The quantitative questionnaire was part of a major sur-
vey carried out by the IHRC and reported in the first volume of ‘British
Muslims’ Expectations of the Government : Dual Citizenship: British, Islamic
or both? (Ameli & Merali, 2004), the second volume Social Discrimination:
Across the Muslim Divide (Ameli et al, 2004),the third volume, Secular or
Islamic: What Schools do British Muslims want for their Children? (Ameli et al.
2005), the fourth volume Hijab, Meaning, Identity, Otherization and Politics:
British Muslim Women (Ameli et al, 2006) and the fifth volume Law and
British Muslims: Domination of the Majority or Process of Balance (Ameli et al
2006).

A detailed description about participants and their demography has been
offered in Volume One. Here follows a summary. The total number of quan-
titative responses came to 1125, with some 800 being collated by hand, and
the rest through a widely publicised on-line facility, over a three-week period.
The majority of them are male (64%), with slightly over one-third female
(36%). They are from diverse ethnic backgrounds and the level of their reli-
giosity and identification with Islam is also diverse, ranging from devout
practitioners to cultural and secular Muslims. About 90 percent of the par-
ticipants are British citizens and more than half of them (55%) are born in
Britain. 

About 43 percent of the respondents are employed, while the rest of the par-
ticipants fall into the categories of the unemployed, self-employed and stu-
dents. The sample group includes respondents from England, Scotland and
Wales; approximately half (47%) of them live in London. 

We also interviewed 52 Muslims from England, Scotland and Wales of
whom 24 identified themselves as female and 23 as male.  Respondents came
from various places including various parts of inner London, Batley,
Birmingham, Bradford, Edinburgh, Lincoln, Liverpool, Manchester,
Nottingham and Halifax.  The ethnic origins of interviewees were also
diverse and included Bangladeshi, Indian, Pakistani, West Indian, Iraqi, East
African Asian, Kashmiri, mixed Arab / white, and Afghan. 
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Respondents were asked their views on media reporting on Muslims,
Muslim portrayal in the film industry, non-Muslim perception of Muslims
as a result of media representation and how much opportunity is given to
Muslims to express their opinions in the media.

Further to the data collected, analyses and case studies of news media,
Hollywood films and classic and modern literature have also been carried
out to provide additional insight into varying forms of media. 

A two-week content analysis of four mainstream news programmes of BBC
News, Newsnight, ITV News and Channel 4 News were undertaken prior
to the events of the 7th July. The language of news media was particularly
focused on throughout the analyses. The frequency of selected words was
tabulated and presents comparisons between the various news pro-
grammes.

Six Hollywood films (The Siege, Executive Decision, Raiders of the Lost Ark,
House of Sand and Fog, East is East and Aladdin) covering a range of genres
(thriller, adventure, comedy, animation, and drama) were analysed linguis-
tically and contextually.

Furthermore, an array of literature ranging from various classical works to
more recent publications were also analysed focusing on Orientalist and
Eurocentric discourses. 

RReesseeaarrcchh aanndd ffiinnddiinnggss 

As we have already discussed, the intertwining of historical narrative, major-
ity political language and representation of the Muslim / Oriental other form
part of a discourse that creates strong power relations where the majority is
not only physically superior through numerical supremacy in a Western con-
text, it is intellectually and morally superior than the demonised ‘other’.
What the public (non-Muslim and often Muslim) understand about Muslims
in general and British Muslims in particular is thus deeply related to ‘British
Muslim representation’ not only in the media but also in the entire social sys-
tems of the West.   Representation is not simply perception; reader and audi-
ence have a critical role in creating a discursive understanding which creates,
replicates and perpetuates inequalities. This is why non- British Muslims and
British Muslims sometimes have dissimilar understandings of Muslim repre-
sentation in the media. 

PPaarrtt OOnnee:: TTeexxttuuaall AAnnaallyyssiiss ––
RReepprreesseennttaattiioonn ooff MMuusslliimm 
iinn MMeeddiiaa TTeexxtt

With Orientalist ideas still dominating Western media, the first part of the
analysis focuses on television news, English literature and  Hollywood films
with the aim to expose such misrepresentations of Islam and Muslims which
exist within these forms of media. 

RReepprreesseennttaattiioonn ooff MMuusslliimmss iinn BBrriittiisshh

tteelleevviissiioonn nneewwss

In order to understand the extent to which this prejudiced and inaccurate
portrayal continues in mainstream media, this research presents an analysis of
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television news following the London bombings in July 2005 and of selected
cinema films. A two-week

10
content analysis of four television news pro-

grammes (BBC, ITV, C4 and BBC2’s Newsnight) was undertaken in this
study. As well as presenting an overall understanding of the discourses being
articulated in the news about Islam and Muslims, a framework of selected
words and phrases provided a comparison between the different news pro-
grammes

11
. 

There were a number of similarities in the news coverage and the terminol-
ogy used by all four news sources. Some of the most frequently occurring
words in all programmes were ‘terrorism/t’, ‘suicide bomber/bomb(er)’,
‘police’ (relating to the investigations) and the names of the suspects of the
attempted bombings on 21st July and the actual 7th July bombing (See Table
2). Newsnight and Channel 4 news presented a greater depth and range of
news items and dedicated time to more informed analysis in comparison with
the BBC and ITV news. The news coverage will be analysed below using a
number of themes (for more details see Appendix 1).

Of the topical clusters produced by Poole (2002) most of the news coverage
fell into the one on ‘threat to national security/political threat’. This was per-
haps not surprising considering the nature of the event, though all of the sub-
jects listed in Poole’s cluster were not of significance, for example, ‘peaceful
protest’, ‘Muslim Parliament’ or ‘Rise of Islam’. Furthermore there was an
additional set of topics present relating more directly to the bombings, par-
ticularly, ‘terrorist/extremist’, ‘foreign policy’, ‘global links’ and ‘bomb’. 

The more varied and detailed news reports (mainly C4 and Newsnight) also
developed a socio-cultural grouping which focused on issues such as:

• Muslim/non-Muslim relations
• Muslim community
• British Muslims
• Alienation/segregation
• Assimilation 
• Role of mosques
• Islamophobia
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Between 25 July and 5 August 2005, though data is missing for some days. 
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See Appendix A for analysis chart.

Terrorism

Suicide Bomber

Police

Names

6

14

16

13

25

23

12

8

11

28

9

15

21

15

17

21

Newsnight ITV C4

Table 2: Frequently Occurring Words
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Though words and phrases such as ‘Muslim or Islamic fundamentalist, ter-
rorist or extremist were used surprisingly infrequently, the association with
the religion of Islam and its adherents was still considerably strong. This was
for at least two reasons. The first is that there is already a perceived link
between Islam or Muslims and terrorism in the minds of many people
because of ongoing media coverage, a recent and very significant factor being
the attacks in September 2001 in the USA (Ansari, 2002). Therefore it did
not require an explicit connection to be made by media sources for people to
generate underlying assumptions and stereotypes. The relationship between
the media and the portrayal of Islam and Muslims provides a context within
which to investigate the use of seemingly neutral words and objective state-
ments (Said, 1980). The second, more specific to the reporting of the July
bombings, is that coverage immediately after the event made enough refer-
ences to Islam/Islamic/Muslim and also to Al-Qaeda, that public opinion was
influenced by this and any further coverage or discussion was framed within
these parameters and implicitly made reference to these assumptions. 

The limited frameworks (Poole, 2002) within which Islam is almost always
framed in the media, means that people already have a particular set of opin-
ions and ideas about it – very often these are negative. Thus when news of
this nature breaks, these ‘dormant’ perceptions are triggered and even if the
words ‘Islam’ or ‘Muslim’ are not used, there is an understanding or assump-
tion of the link. In the case of reporting of July 7, 2005, when Muslim names
were used at an early stage of news coverage, the connections were made in
the minds of most viewers and readers. It could be argued that the media had
no choice but to make public the names of the suspects and that it was not
in their control of whether these would be Muslim names or not, but what is
being explored here is the overall impact of the coverage. 

The nature of the event necessitated that certain details were provided and as
such particular words were used frequently. These words, for instance,
‘bomb’, ‘police’, ‘security’, legislation’ and the names of people and places, can
be seen as a logical or practical aspect of news reporting, in which some basic
facts have to be conveyed. Though even the language used in this case reflects
on news values and the nature of news production, it is arguably less subjec-
tive and value-laden than terms such as ‘radical’, ‘terrorist’ or ‘extremist’.
However, though it has been noted that phrases such as ‘Islamic fundamen-
talist’ were used infrequently, they were nonetheless used. This use, limited
though it was, makes a direct and obvious link between the religion of Islam
and its followers and motivations as well as justifications for acts of terror.  

AAssyylluumm aanndd IImmmmiiggrraattiioonn 

One of the dominant themes in all of the coverage was asylum and immigra-
tion. Some reports placed considerable emphasis on the backgrounds of the
suspected bombers, describing how they had sought asylum in the UK some
years prior to the event, had either been or were in the process of being
granted indefinite leave to stay or citizenship and had now partaken in these
acts of violence on British soil. The nature of their new lives, mainly that they
had received an education, financial support, housing and similar benefits,
were all outlined. This type of representation was similar to tabloid depictions
of ‘benefit scroungers’ living off the state and often averse to that very state

12
.

Closely linked to the debate around asylum and immigration was that of
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In the case of Muslims, most notoriously used to describe Omar Bakri
Mohammed, leader of Al-Muhajiroun, but also other political refugees such
as Abu Hamza. 



deportation. Deporting foreign nationals, including asylum seekers who were
awaiting a decision on their application but were found to be involved in
such illegal activities, was presented as one option for the authorities to com-
bat the threat of terrorism – and presumably to appease those who thought
Britain was being ‘swamped’ by foreigners. Whilst reintroducing the contro-
versial question of asylum/immigration back onto the agenda, this argument
also reinforced the foreign or alien nature of Islam/Muslims. However, as one
commentator noted it was easy to fall into ‘comfort zones’ and blame every-
thing on asylum seekers or recent immigrants, when actually this was a ‘home
grown’ problem involving young British Muslims

13
.

Thus, the crucial factor that was sometimes ignored in the debate on asylum
and immigration was that most of the suspected bombers, linked both to July
7, 2005 as well as July 21, 2005 , were actually British citizens. Obviously,
deportation or other methods of control became more complicated if the
authorities were dealing with UK citizens. Discussions on introducing anti-
terror legislation and similar laws took place on all news channels and this
will be analysed below.   

The debate on asylum also served to make the connection between terrorist
activities in the UK and overseas influences, that is, the global terrorist move-
ment. This was another pertinent theme in most news coverage and will also
be explored. 

LLooyyaallttyy aanndd bbeelloonnggiinngg 

All channels identified the phenomenon of young British men choosing to
participate in such acts of terror against their fellow citizens. The ITV and
BBC news used basic discourses of fear, incompatibility, difference, loyalty
and trust in presenting arguments about why these men were choosing to
give up their ‘normal’ lives and sacrifice everything in such a manner. By
describing the young men as having had a normal upbringing, education,
job, family and living ordinary lives, until their (re)discovery of Islam, the
reports focused on Islam as being the main factor that had lead them away
from this normality into something extreme and sinister. They had now
become the enemy within (Ansari, 2004). In fact this purported that any
Muslim, especially a young male – ordinary as they seem – had the potential
to become a recruit for this type of extreme activity.

Only news reports on C4 and on the Newsnight programme went on to
analyse in some detail the possibilities of why this was happening. That is not
to say they too did not employ discourses of difference and ‘otherness’ but
they took the viewer into a deeper understanding of the reasons for the frus-
tration and alienation that may possibly be driving young Muslims to such
extremes. They presented both national issues of concern – such as depriva-
tion and marginalisation, as well as international dimensions relating directly
to British foreign policy, most recently the war in Iraq and looked at how
being disenfranchised from the mainstream – socially, culturally and politi-
cally – meant people felt compelled to take such drastic measures. C4 also
looked at the possible role of propaganda by political organisations such as
Al-Muhajiroun in the recruitment of young men who were then encouraged
to translate their political beliefs and grievances into physical action such as
the bombings. 
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The discourse of loyalty and belonging is a familiar one that was frequently
articulated after September 2001, not only with reference to Muslims in the
USA but all Muslims living in the West. Subsequently, after the July bomb-
ings the same kinds of questions were being asked of Muslims living in
Britain. So whilst asylum seekers were seen as problematic and potentially
dangerous because of their inherent ‘Otherness’ and thus evidently dissimilar
values, British Muslims were seen as holding latent disaffection from the
country of their birth and upbringing. When it came to the moment of truth,
their opinions and actions would reflect more accurately the values of some
other universal value system (that is, their religion and all that it implies)
rather than what could be expected from the majority of citizens in the UK.
The discovery that the perpetrators were British merely confirmed for some
commentators what they had already suggested for some time, the conflict
between the British way of life and values and belonging to the global Muslim
community – the ummah, especially in its political manifestations.

C4 and Newsnight investigated the debates relating to British Muslims in
special reports, whilst ITV and BBC news only touched on the issue of the
Muslim community in Britain. Issues relating to the role of mosques,
Muslim/non-Muslim relations, identity, integration/assimilation,
local/national government perceptions and responses and police relations
were all explored in the more detailed reports. The idea that a young British
Muslim man could blow up not only himself but also innocent people, who
were also fellow citizens, was something which caused great consternation
amongst all observers. Suicide bombing on British soil marked a watershed in
the threat of terrorism. Violent behaviour and political activism had always
been the province of people ‘out there’, in the Middle East and in countries
suffering from political turmoil, but now this type of insurgency and violence
had begun here in the UK. Apart from the obvious dismay this caused, it also
had far reaching implications for the way the terrorist threat would be policed
and how related intelligence would be sought.  

Again, if we use Poole’s ideas of topical clusters, the above discourses on
British-ness, ‘Otherness’, loyalty, belonging etc can fit into an overarching
theme of integration and assimilation and ‘threat to values’ (Poole, 2002. p.
260). These ideas are obviously debated in relation to all minority popula-
tions, but particularly Muslims. Arguably this stems from the historical
assumptions that Islam is not compatible with Christianity or Europe or the
West or its modern secular principles. As a result of this, even if Muslims were
born and grew up in Britain and even display all the visible signifiers of
British youth culture, there is something intrinsic to their constitution that
makes them inherently ‘different’ and the Other. No number of external ref-
erence points can change the basic fact that they will always remain different.
It is this difference that results in any Muslim being seen as a potential dan-
ger, capable of perpetrating such acts of terror. 

The media often makes a distinction between the acts of extreme Muslims
and the beliefs and actions of ‘mainstream’ or ‘moderate’ Muslims. Reporting
of the July bombings was no exception. Britain’s Muslim communities were
presented as law abiding people who did not condone such acts of terror and
such radical ideologies were attributed to an extreme fringe that is in the
minority and mainly unacceptable to other Muslims. However with the
above discourses, describing Muslims as having a potential to develop such
extreme views and behaviour regardless of their moderate standing, differen-
tiating between different types of Muslims can prove to be ineffective. The
overall impact means viewers’ perceptions of Muslims and especially of Islam
will inevitably deteriorate. The filtering of ‘good’ and ‘bad’ Muslims did not
necessarily have the desired impact or outcomes as far as audience reception
is concerned. 
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GGlloobbaall ddiimmeennssiioonnss aanndd ggeeooppoolliittiiccss 

Tying in closely to this idea of dual loyalty or untrustworthiness is the idea
that Muslims form part of a wider global network of ideologies and aspira-
tions. These global connections were analysed by all of the news programmes,
to a greater or lesser degree. 

One of the findings of research looking at media coverage of Islam and
Muslims is that a substantial proportion of the news material has an interna-
tional dimension (Said, 1996). Reporting on wars, conflicts, diplomatic inci-
dents, disasters and ‘unusual’ news relating to Muslims abroad outweighs
local and national news stories (Poole, 2002). Thus, whilst the focus of the
London bombings was the UK, links between overseas Muslims and groups
were made and Islam was presented as a global force. Global terror networks
were invoked as well as terror cells developing and operating within the UK. 

All of the news programmes talked about ‘terror cells’, though ITV and C4
did so to a lesser extent (see Table 3). In connecting overseas cells with those
in the UK, comparisons were made between the bombings here and other
attacks abroad. The incidents in Kenya, Bali, Turkey and Egypt

14
were some

of the examples used by way of reminding the viewer of the kinds of dangers
posed by extreme groups. One important factor in referring to this global
connection was the role of Al-Qaeda. Al-Qaeda

15
was the elusive entity that

was invoked to explain previous attacks, most significantly on 9/11, and seen
as having a role in influencing, if not actually carrying out, the July bomb-
ings. The attacks on the USA made an obvious point of comparison and the
idea that terrorists were targeting powerful western nations was confirmed by
other attacks in Paris and Madrid – London being the latest victim

16
. 
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Terror Cells

Global Links/FP

Countries

FP – Foreign Policy. Countries – Only Muslim countries

5

3

6

6

8

4

1

2

15

1

3

9

Newsnight ITV C4

Table 3: Terror and Global Dimensions

BBC

14

A bomb exploded in July 2005 after the London bombing, but earlier inci-
dents were also mentioned.
15

Not mentioned explicitly by BBC news.
16

All news programmes mentioned 9/11, though only ITV talked about the
Paris and Madrid bombs. 



Connected with Al-Qaeda was the name of Osama bin Laden (OBL), which
was cited by three of the four news programmes (see Table 4), when trying to
analyse the motives behind the July attacks. His stance on western foreign
policy towards Muslim countries, particularly that of the USA but also of the
UK and other Western nations, was cited as an explanation of why many
Muslims felt disillusioned with certain governments and policies. As such the
role of foreign policy was discussed directly by the news programmes (though
surprisingly, to a lesser degree by the BBC). The war in Iraq, including the
decision to go to war; the reality of the situation there; long term policy, and,
the actual impact of the continuing occupation by foreign forces, were all
points of discussion with respect to recent foreign policies. However, a deeper
understanding of the politics of the region, namely the Israeli-Palestinian
conflict and specifically the role of Western nations in this, was almost com-
pletely absent from news reports. Considerable research has been done on the
media coverage of the Middle Eastern situation, with a number of reports
showing that there is bias towards the Israeli perspective at the expense of the
Palestinian points of view and that fairness in reporting is often compromised
(Greg & Berry, 2004).

A study by the Glasgow University Media Group shows the effect of this on
public understanding. The key findings are summarised below:  

• 82% of people listed TV news as their source of information. 
• 80% of viewers did not know where the Palestinian refugees had
come from and how they had become refugees. 
• Of 3,536 lines of news bulletin text, only 17 explained the history
of the conflict. 
• The key issue of water is barely mentioned. 
• 71% of viewers did not know that it was the Israelis who were
occupying the territories. 
• 9% of viewers knew that it was the Israelis who were occupying
and that the settlers were Israeli. 
• 11% of viewers believed that the Palestinians were occupying the
territories and that the settlers were Palestinian. 
• Palestinian bombings were frequently presented as “starting” a
sequence of events which provoked an Israeli “response”. 
• Words such as “murder”, “atrocity”, “lynching” and “savage cold-
blooded killing” were used only to describe Israeli deaths. 
• Only 30% of viewers believed that more Palestinians had died
than Israelis. 

The BBC launched an inquiry into allegations of bias in its reporting of the
Palestinian – Israeli issue, and whilst not finding itself to be biased, took
measures to ensure that more context is explained, notably by appointing vet-
eran journalist Jeremy Bowen as a senior correspondent in the area to provide
context to reports from the conflict in addition to pieces filed by other
reporters (BBC, Tuesday, 22 June, 2004). 
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Al-Qaeda

Osama bin Laden

-

-

10

5

2

1

5

3

Newsnight ITV C4

Table 4: Al-Qaeda and Osama bin Laden

BBC



Providing context in the reporting of any event is imperative, but particularly
so in the case of sensitive or critical events such as the London bombings.
Though the news programmes talked about related issues, they did not con-
centrate enough on presenting broader historical and political arguments that
were being articulated by different voices, especially Muslim voices. Indeed it
was not only ‘Islamist’ voices but those from various political perspectives
which considered that wider debates and issues needed to be understood and
resolved. Only then can there be a move towards eliminating, or at least
reducing, the factors that motivate these terrorist attacks. Newsnight’s fea-
ture, in which two Muslim spokespeople and another academic commenta-
tor were interviewed, was one example of efforts made by the programmes in
this regard

17
. 

Though wider debate and context has been found to be lacking in news
reporting of many issues (Conte, 2001), it would not have been difficult to
provide this in the case of the bombings because all the programmes gave
continuous coverage of the event for several weeks. If more time had been
dedicated to developing a body of knowledge around the topics relating to
the bombings, the audience may have been able to better understand the
wider issues of concern and perhaps even be presented with alternative per-
spectives. The BBC bulletins were particularly restrictive and repetitive in
their reporting and did not appear to investigate outside a fixed set of
notions, whereas C4 and Newsnight at least enabled varied discussions and
interviewed representatives of different organisations and standpoints which
assisted audiences in constructing a broader framework within which to
locate the bombings. The analysis charts for both BBC and ITV news show
that similar words and phrases were used by both programmes in their over-
all reporting

18
. ITV’s report on East Africa allowed them to mention country

names linked to this region, which was not apparent in the BBC bulletins. It
would appear that for both the BBC and ITV there were a very limited num-
ber of reports, if any, referring to ‘socio-cultural’ descriptions or explanations,
which were found in the other two news programmes. 

Apart from the obvious mention of Iraq in news programmes, other coun-
tries were also referred to, including, Afghanistan, Pakistan, Saudi Arabia,
Somalia and other east African countries. The actual debate around foreign
policy issues was on the whole limited. Whilst the war in Iraq was cited sev-
eral times as being a reason for the attacks, this did not portray the full extent
to which global political situations in the Muslim world were impacting on
the perceptions of Muslims about western governments.  

From the above analysis it can be seen that media, in this case television news
continues to represent Islam and Muslims in a way that sees them as prob-
lematic and threatening. By using disparaging language and discourses which
connote difference and incompatibility, the presence of Muslims in Britain
(and in the West in general) is constructed as ‘foreign’ and potentially dan-
gerous. Although these discourses were easily articulated in relation to the
London bombings, other underlying assumptions which are known to be
Islamophobic (for example, inferiority, backwardness or disloyalty) continue
to circulate in the language and content of mainstream media. 
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Farena Alam, editor of Q-News, Faisal Bodi, commentator for The Guardian,
and Ted Cantle were interviewed on 30 July 2005. 
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However, it must be noted that a substantial data set was missing for ITV
news, so it cannot be said for certain that they did not explore more diverse
issues.



One of the criticisms of reporting on Islam and Muslims in the media is that
this takes place within a limited framework (Richardson, 2001). Only a
selected number of topics, key words and perspectives are associated with
Islam and these are used repeatedly, both in electronic and print media. 

Previous research has shown that Muslims feel the media is one of the main
factors which cause social discrimination and misunderstanding between
themselves and the rest of society (Ameli et al, 2004a, 2004b, 2005, 2006a).
Media was also identified as one of the specific reasons that leads Muslims to
feel either neutral or negative about being affiliated with the UK and hence
made them question the idea of equal citizenship and belonging (Ameli &
Merali, 2004). In the same study, when asked what their expectations of the
government were, they stated that ‘eliminating Islamophobia and the demon-
isation of Muslims’ was a major priority for the government. Much of the cre-
ation and perpetuation of Islamophobic attitudes was blamed on the media
and it was felt that unless the government checked the media for their por-
trayal, it would only lead to the reinforcing of negative attitudes towards
Muslims. These negative attitudes were seen as directly impacting on the
experiences of social discrimination amongst Britain’s Muslim communities.
Further research with regard to these questions was carried out for this vol-
ume and will be referred to later on.  Notably, however the analysis of TV
News, even where ‘all good intentions’ were exhibited (Shadjareh, quoted in
Ansari, 2005), shows a limited framework within which Muslims and Islam
were discussed. This in turn evidenced a control on discourse by the major-
ity, and the participation of Muslims on the terms set out for them, rather
than in a way which is meaningful for them, resulting in the muting of
Muslims as a minority.  The prevalence of domination in the discourse pro-
duced demonisation regardless of intention, and this is of great significance
in that demonisation as an ideology no longer needs to be the result of a con-
spiracy or project or the accumulation of deliberate malice – domination of
the majority now necessarily means demonisation of the minority Other.

TTHHEE BBIIGG SSCCRREEEENN  -- 
MMuusslliimm rreepprreesseennttaattiioonn iinn cciinneemmaa 

This section looks at the role of cinema in representations of Islam, Muslims
and Arabs by examining a selection of films. 

Whilst news media can be clearly identified as representing ‘reality’, the big
screen occupies a more ambiguous position as source of ‘truth’. Film and cin-
ema are a great source of cultural awareness and information but whilst they
are mainly, and quite obviously, fictional, the impact of film discourse cannot
be underestimated. This is particularly the case when storylines and genres
relate to actual events or are set in frameworks of understanding that have rel-
evance to real life. So for example, when films refer to actual events or engage
in existing political debates, their role as social and cultural critic begins to
develop. 

For this analysis, a range of film genres were examined, including action
thrillers (The Siege: 1998, Executive Decision: 1996), drama (House of Sand
and Fog: 2003, East is East: 1999) and children’s cartoons (Aladdin: 1992), for
their representation of Islam, Muslims and Arabs. It was evident from all genres
that they contained negative stereotypes about Islam and Muslims/ Arabs. The
thrust of these differed as did the actual manifestation, nevertheless, they all
exhibited examples of Islamophobic discourses. Thus a broad spectrum
including Hollywood action blockbusters, cartoons and British artistic movies
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are all means through which either crude or exaggerated stereotypes are
reinforced or otherwise more subtle disdain of Islam is obtained.  

CCiinneemmaattiicc IIssllaammoopphhoobbiiaa

The action movie genre is more overtly – and perhaps more easily – able to
focus on topics such as threat, violence, fear and terrorism and this was the case
in both The Siege (1998) and Executive Decision (1994). Here there is greater
opportunity to represent conflict, tension, physical combat and so on and there
appeared to be less need to use subtle discourses and references. Both of these
films were criticised by the Muslim community for the stereotypical ‘clash of
civilisations’ theory and negative portrayal of Islam and Muslims / Arabs,
depicting them as the enemy. This enemy constituted not only a foreign threat
but was also illustrated as the ‘enemy within’ – Arab American citizens. In the
case of less apparent Islamophobia in films, whilst they may appear innocent or
harmless, they may in fact have a more detrimental effect on people’s percep-
tions of Islam and Muslims because they function to reinforce ‘acceptable’ prej-
udice of another religion or culture (Hall, 1993). 

The Siege, as its title suggests, centres on the ‘invasion’ of New York City by
Palestinian terrorists. Released three years prior to the bombing of the twin
towers, the film sets out an expectation of Muslim perpetrated terrorism on
the streets of New York.   The terrorists randomly target innocent New
Yorkers, on buses, in schools, on the street, in order to cause mayhem and
strike fear in the hearts of the public and administration alike, and are all
human / suicide bombers.  Set as this was at a time when no human / suicide
bombings had been perpetrated in a Western country, the impact of this rep-
resentation is important in quelling suggestions that Islamophobic or preju-
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Film: The Siege 
Year: 1998
Genre: Action 
Director: Edward Zwick 
Screenwriter: Lawrence Wright

Main Actors: Tony Shalboub, Annette Bening, Denzel
Washington and Bruce Willis 

Brief Summary: As a response to an Islamic religious
leader’s abduction by the US military, New York City experi-
ences an increase in terrorist attacks. Anthony Hubbard, the
head of the FBI’s Counter-Intelligence Task Force teams up
with CIA operative Elise Kraft to hunt for those responsible
for the attacks, only to find that Elise’s partner, the last ter-
rorist cell, is planning to suicide bomb a protest demanding
equality for Arabs. Meanwhile, when the President declares
martial law, General William Devereaux arrests Arab-
American males, imprisons them in an open air stadium and
makes plans to torture and kill them. 

Main Characters
Denzel Washington Anthony 'Hub' Hubbard
Annette Bening Elise Kraft/Sharon Bridger
Bruce Willis Major General William Devereaux
Tony Shalhoub Agent Frank Haddad



dicial representation of Muslims as terrorists and potential suicide bombers is
a ‘natural’ result of atrocities like the Madrid and London bombings, and one
that negates the rights of Muslims to complain.

In the film, Arab immigrants as well as Arab Americans are shown to be
amongst the network of cells of terrorists, implying that the threat is global
but with ‘home’ links. This kind of theme has profound implications for the
status and position of Arab American citizens in the eyes of their fellow
Americans as well as having an impact on the way Muslims and Arabs world-
wide are viewed. The overseas element of the network – Palestine – is not por-
trayed in its fuller context, though mention is made of ‘tensions’ in the
‘Middle East’ and Iraq is referred to on several occasions. 

The close relationship between reality and film stories (Andrew, 1984) is
apparent in The Siege on a number of occasions. Use of stock (real life)
footage of burning buildings and responses from the White House are inter-
twined with the story, so whilst showing a real fire in Lebanon, we are told
that ‘terrorists’ attacked a US army barracks. Also when referring to another
attack in the film, news reporters tell us that ‘this is the worst attack on US
soil since the Oklahoma City bomb’ – blurring fiction with factual incidents
that had a very particular impact on the USA. 

This is perhaps one of the greatest concerns for such movies as they portray
everyday scenes familiar to audiences – New York sidewalks, neighbour-
hoods, the skyline, taxis, Broadway, etc – and then transpose upon them
potential terrorist attacks, untrustworthy Arabs, dangerous foreign immi-
grants and so on. The film brings into focus some of the worst American
fears, that is, Muslims or Arabs attacking the country; murdering men,
women and children; causing wanton destruction; wreaking havoc to the
peaceful and systematic lives of citizens; and, ‘attacking our way of life’ (as a
US chief of staff is quoted as saying in the film).  Demonisation in this film
has clearly preceded real life events, but key elements make the film’s repre-
sentation even more alarming.

Apart from the monolithic stereotype of the Arab/Palestinian/Muslim being
violent and ready to be martyred for their cause (a ‘cause’ which is never given
any context and seems puzzling to the average American), a considerable
number of other stereotypes about the Muslim/Arab culture and religion
were presented in the film. Muslim men are shown praying in a mosque, a
call to prayer is made from a New York mosque minaret, recitation of the
Quran or prayers are said in Arabic and one of the ‘mastermind’ terrorists is
shown using a rosary. All of these scenes are dotted about in the film between
acts of violence, bombs exploding and indiscriminate killing, and more often
than not they have no direct connection to the overall storyline. Thus Islamic
ritual practices are shown in close succession with scenes of unacceptable
behaviour and locate Muslims in the broader context of violence, disloyalty
and untrustworthiness implying that terrorist acts are intrinsic to Islamic
belief and practice. 

Controversy before the film was released centred on the movie trailer aired in
cinemas, where the inter-cutting of Islamic ritual and terroristic violence fea-
tured heavily.  The film’s star Denzel Washington also came out to criticise
the trailer in that it ‘misrepresented’ what the film was talking about.
Supporters of the film suggested that it intended (with some justification) to
relate the possibilities of military extremism (internment, torture and murder
of suspects etc.) on American soil in the face of a terrorist threat which would
ultimately negate the civil liberties that ‘America stands for’.  Much mention
is made in the film of American complicity in setting up and assisting
‘extremist’ groups in the Middle East – a concern that has featured in the
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writings of many (American) left-wing writers e.g. Noam Chomsky, and
which is an unusual source for the Hollywood mainstream.  Indeed one of
the main characters ‘Sharon’ becomes involved in the investigation as a way
of expiating her guilt in this process of ‘teaching’ cells in the Middle East, the
tricks of the trade.  She also tries to help investigators differentiate between
‘good’ Muslims / Arabs – those who may be politically militant but are ulti-
mately secularised and pose no terrorist threat e.g. her boyfriend, a
Palestinian lecturer who holds and passes key information on ‘extremists’ to
the authorities.  

The argument that this film is a rallying cry for societal unity in the face of
dual threats of military extremism and international Islamist terrorism is
strengthened both by the subtle but essentially unsympathetic portrayal of
General Devereaux (Bruce Willis) whose implication in the abduction of an
Arab cleric who is also a militant leader, spurs the chain of events that lead
his supporters to commit acts of terrorism in the USA.  Devereaux not only
denies the abduction and is seen to have the cleric in custody, he also manip-
ulates the acts of terrorism to have military law imposed on New York.  He
is shown as a torturer, and ultimately, murderer who justifies his actions on
the extremes of the situation.  He is eventually seen to be arrested by Hub
(Washington) and military law lifted.  

The end of the film depicts Muslims / Arabs and non-Muslims walking off
into the distance as one community, once military law is lifted, and follows a
long denouement which involves the uncovering of the final terrorist plot to
blow up a civil rights rally of Muslims and non-Muslims protesting at intern-
ment.  

The film’s heroes Hub and Sharon uncover this plot and are assisted by Sharon’s
boyfriend who states he will help them find the last bomber about whom he
has information and will even help to mediate between him and them in an
attempt to avert the tragedy. This ‘differentiation’ between good and bad
Muslim, secular and Islamic, educated and rural, activist and terrorist  is the
enduring narrative and reinforces an ethnocentric discourse of us and them as
well as defining the level of accessibility of what constitutes a good Muslim /
Arab American.  This is itself unsubtle, stereotypical and demonising and
implies that religiosity and anything more than a cultural or formalistic attach-
ment to specifically the Islamic faith is dangerous and subversive to ‘American’
values, reemphasising the theories of domination – Islam is backward, illiberal
and dangerous and so by dint, confessing Muslims must be so too.  

Beyond this however is a further act of demonisation that undermines the film’s
claims to set out a broadly liberal stall, and that is the betrayal of Samir,
Sharon’s boyfriend, the secular Palestinian activist and informant.  Creating a
diversion where Hub gets lost he takes Sharon to an empty Turkish baths where
Sharon is expecting a meeting with the final suicide bomber.  As her boyfriend
starts taking ritual ablution, Sharon realises to her horror that her boyfriend is
in fact the last bomber and that all along he has been using her.  His invective
at this point imbues all the lack of sophistication of a Bond villain monologue,
where he announces his enmity to the USA based on their betrayal of the cause
they helped fund and create (implicitly a vague pan-Palestinian, Iraqi Islamic
militancy).  In his eyes the final insult was the kidnapping of a cleric ‘a holy
man’ as he states, a crime for which innocent Americans must pay.  Hub is able
to locate the pair and due to Sharon’s heroism and self-sacrifice the bombing is
stopped (Sharon is killed in the process).  Effectively even a ‘good’ Muslim in
this context could well be a ‘religious, irrational, terrorist’ in disguise, and this
final scene exemplifies all that is bad about the Muslim / Arab - he is promis-
cuous, treacherous, untrustworthy, violent, cold-blooded, has contempt for his
victims, ruthless and yet willing to give his own life.   Ultimately Samir’s sec-
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ular anger at America hitherto represented as acceptable dissent was a signi-
fier of potential danger.  As the only voice of dissent that was not initially rep-
resented as terroristic, his ultimate portrayal undermines the plurality of
voices in the film.

Sharon’s complexity, education and loyalty are posited in sharp contrast to
another easily identifiable cultural stereotype i.e. the veiled women who per-
meate the film as wives of key characters devoid of any character or back-
ground figures that form part of the landscape of an Arabised Brooklyn.
There is some ambiguous suggestion at the end of the film that Sharon may
herself have been a secret Muslim, as Hub attempts to give her the last rites
as she lies dying, the last words she says as he dies are in Arabic and refer to
‘Allah’.  Yet again, however this posits Sharon in the role of (possible) ‘good’
Muslim – one who is not only unveiled but scantily clad, appears in  a nude
scene, is in an extramarital relationship and is ultimately ready to sacrifice
herself for America against a(nother) Muslim.  The film is replete with char-
acters that portray ‘Muslim citizenship’ in a western context as conditional
upon ‘extra’ and unquestioning loyalty to the state, even when that state is
supposed to imbue the value of dissent and pluralism.  This is a concern that
is mirrored in the real life understandings of Muslims as regards public dis-
course on Muslims and citizenship (Ameli et al 2004a, 2004b, and 2006b)
and its prevalence in fictional representation cannot be underestimated.

Other stereotypes include men with beards, men wearing Arab dress, food
shops and stalls and Arabic posters were all depicted in a Brooklyn neigh-
bourhood. Arabic is spoken on several occasions and Arab music also plays in
the background in several scenes. At one point when martial law is declared
in Brooklyn (an odd notion in itself but perhaps not considered impossible
by some members of the audience) all Arab and Middle Eastern men are
rounded up and interned in a sports stadium. Here many are shown as hav-
ing dark complexions, often unshaven, wearing traditional Arab hats and
clothes and wandering around in groups. As Said (1996) states, the Arab is
often shown in a mass – nameless, faceless, stripped of any individuality that
would enable the viewer to make that human connection with him as a per-
son with experiences similar to anyone else. Similarly the female members of
the families of these men are shown as crowds waiting for the release of their
fathers, brothers or sons. 

To gain a better understanding of the international context that the film is
trying to portray, it is useful to simply list all the countries mentioned and
‘implicated’ in the network of nations bent on organising terror against the
USA. Palestine (the Intifada), Israel, Iraq (Gulf War), Lebanon (Beirut),
Saudi Arabia, ‘The Middle East’, Afghanistan, Iran, Libya, Syria, Somalia,
and somewhat surprisingly Russia and Haiti. The terrorists are mentioned as
having already attacked Israel, Lebanon and Saudi Arabia before moving on
to the USA. The spectre of foreign terrorism is described as coming to US soil
– a fear which no doubt exists in the minds of American people in reality.
“Beirut came to Brooklyn today” quips one of the newsreaders as scenes of a
blown up bus are shown on news reports across the country. Furthermore the
threat of ‘foreign’ terrorism is played out in two ways – immigration and Arab
Americans. The former is referred to through references to INS, immigration
control, unknown numbers of Arabs and people from the Middle East enter-
ing the USA and the usual ‘we are being swamped’ scenarios which are not
unfamiliar in the UK. More worrying is the implication that the latter, Arab
American citizens, are too part of this conspiracy to bring the country to its
knees, simply by virtue of their inherent ‘otherness’. Again this is not an unfa-
miliar trope used against Muslims in Britain or the West in general.
Regardless of legal status and citizenship, and perhaps having lived in the
country for over half a century, the otherness of Muslims is still evident. From
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Brooklyn car mechanics to college lecturers and all Arab immigrants, the
monolithic portrayal of Arabs as terrorists vilified a whole culture and peo-
ple, adding to the already existing negativity and hostility faced by Muslims. 

AArraabb aanndd IIssllaamm aass aa ssyymmbbooll ooff vviioolleennccee 

Similarly in Executive Decision the audience is confronted with yet another set
of Palestinian terrorists. Having hijacked a Boeing 747, they proceed to beat
and kill innocent people, including an air hostess and a US senator (who was
about to enter into negotiations for them), en-route to blowing up
Washington, DC and the Eastern Seaboard of the USA with barrels of a
nerve gas (DZ-5). In the opening scene, US soldiers raid a house where the
DZ-5 is thought to have been kept after having been stolen by Chechens.
Later, a well-known terrorist, Jaffa El-Sayed, is hijacked and then handed to
the US so that he can be used as a bargaining chip by his own second in com-
mand, Nagi Hassan, played by David Suchet.

Nagi, sporting an Arab accent, on several occasions prays or makes reference
to Allah or Islam, even saying Allahu Akbar with his last breath as he is shot
dead aboard the plane. His conversation with Jaffa captures some of the most
inaccurate and damaging associations made with Islam and Muslims:

“Rejoice in your freedom,
Allah has blessed us.
A great destiny awaits us both,
All of Islam will embrace you as its leader.
I am your flame,
The sword of Allah, 
And with it I will strike deep into the heart of the infidel”.

On hearing of Jaffa’s release the other hijackers cheer – shouting Allahu Akbar
as they think their mission has been successful, unaware that Nagi’s grand
plan is to blow up the USA and not secure the release of Jaffa. When Nagi’s
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Film: Executive Decision 
Year: 1996
Genre: Action/ Thriller 
Director: Stuart Baird
Screenwriter: Jim Thomas & John Thomas 

Main Actors: Kurt Russell, Steven Seagal Halle Berry 

Brief Summary: When a Boeing 747 is hijacked by terror-
ists, an American intelligence expert believes that their plan
is to launch a nerve gas attack on Washington DC rather
than air piracy. The US government, ignoring the agent's
nerve gas theory is left with two choices; to shoot down the
plane killing all 400 passengers or to let it land. However
Colonel Travis and his counter terrorism team decide to
board the plane using a special aircraft to save the day. 

Main Characters 
Kurt Russell Dr. Phil David Grant
Steven Seagal Lt. Colonel Austin Travis
Halle Berry Jean, Flight Attendant



co-hijacker asks Nagi why they are not rerouting to Algeria as was the origi-
nal plan, he continues:

“Allah has chosen for us a task greater than Jaffa’s freedom. We are the true
soldiers of Islam. Our destiny is to deliver the vengeance of Allah into the
belly of the infidel”. 

His comrade responds, “This is not Allah’s will” and is swiftly shot dead for
expressing his dissent and daring to undermine the grand plan. The others
are subdued and return to their positions. 

Similar to The Siege, Executive Decision, plays on the worst fears of Americans
(and indeed other Westerners to a degree) about suicide bombers, hatred
towards the USA (though this is always presented as a jealously or unfounded
hatred rather than contextualised in the wider debates of global politics),
about a potential terrorist lurking in every Arab/Middle Eastern/Muslim
looking person, and the incompatibility of Islamic and Western values and
cultures. The terrorists in both films show a blatant disregard for innocent
lives, not flinching whilst killing men, women, children, elderly or vulnera-
ble people – indeed this is one of the most malicious and virulent stereotypes
of Muslims (Shaheen, 2003). The terrorists in both films are shown as par-
taking in religious rituals, particularly reciting prayers and reading or refer-
ring to the Quran – even erroneously defending their actions by it. In the case
of Nagi, he makes a point of praying/reciting before and after killing some-
one. Therefore equating Islamic practices with acts of terrorism, indeed
almost defining ‘terrorism’ as an Islamic ritual is evident. This is indeed a false
and dangerous assumption. Further fear and hostility towards the Middle
East and Muslims is emphasised by referring to a number of countries includ-
ing Palestine, Iraq, Chechnya, Algeria and also the Gulf War. 

Various commentators have expressed concern that Hollywood villains are
frequently turning out to be Palestinians (see Shaheen, 2003). No real con-
text is presented to the Israeli-Palestinian conflict and the generally negative
views towards Arabs and Islam in the USA are further reinforced through cin-
ematic propaganda. Shaheen (2003) notes that this is especially the case when
producers have a ‘political agenda’ and when many of the films are ‘made-in-
Israel’:

“Dictating numerous Palestinian-as-terrorist scenarios is the Israeli
connection. More than half (28) of the Palestinian movies were
filmed in Israel. Nearly all of the made-in-Israel films, especially the
Cannon19 movies, display violent, sex-crazed Palestinian ‘bastards
and animals’ contesting Westerners, Israelis and fellow Arabs. I
believe Cannon’s poisonous scenarios are not accidental, but rather
propaganda disguised as entertainment” (p 27). 

It is important therefore to stress the potential that films have of propagating
particular ideological discourses and representing political ideas to mass audi-
ences. The power of the big screen is not just exercised to audiences in the
USA, indeed one of the biggest exports of the country is perhaps Hollywood
‘entertainment’. The question that is asked time and again is whether such
disparaging ideas would be acceptable of any other ethnic or religious group.  

The cultural stereotypes and scenarios are patently obvious in Raiders of the
Lost Ark as most of it is set in Egypt (though actually filmed in Tunisia). On
arriving in Cairo, Indiana Jones and his fearless female companion, Marion,
visit the home of Jones’ sidekick, Sallah. They are served by his wife, who
dressed in black, passively moves about looking after her husband’s guests and
generally being the good wife and hostess.
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In contrast, representing the Western woman is Marion, an independent,
spirited and brave traveller. A little later, a street scene again embodies further
stereotypes of what the filmmakers want to show us of Cairo and by exten-
sion, the Arab world – veiled women, bearded men in traditional dress,
bazaars, fruit stalls, hats, drinking vessels, cobbled pavements, narrow streets,
sandy and rough surroundings and old architecture. All of these are shown
with a backdrop of snake-charming music, interrupted only by the call to
prayer. In a café, men sit drinking tea and smoking water pipes, whilst beg-
gars run up to Jones hassling him for ‘bakshish’. 

At the scene of the archaeological dig, we see faceless groups of Arab men
dressed in traditional abayahs, singing in Arabic or reciting as they work.
Palm trees, camels and tents all direct the viewer to the things typically asso-
ciated with Arab cultures and places. The film characterises good and bad
Arabs – basically divided into those on Indiana Jones’ side and those work-
ing for the Nazis. The Egyptians are shown as labourers at the dig, street ven-
dors or beggars, and those fighting against Jones are shown as brutish and
violent thugs. The popularity of the Indiana Jones series, a huge box office
success, meant that it was no doubt watched by millions worldwide, and for
a long time, the first movie in the series, held the position of one of the most
watched movies of all time. It must undoubtedly have had an impact on ideas
and images of Arabs and Egyptians amongst both young and old cinema-
goers. 

RRaacciissmm,,  IIssllaammoopphhoobbiiaa oorr bbootthh??

House of Sand and Fog tells the story of an Iranian family living in the USA
who become involved in a dispute with a young woman over the ownership
of a seafront house. After the county repossesses the house from the young
woman, the Iranian family become its legal owners by purchasing it at an
auction. The objective of the Iranian man, Colonel Massoud Amir Behrani,
is to use this as a stepping stone to acquiring their dream home that will be
similar to their home on the Caspian Sea in Iran. This home had held many
happy memories for them until they were forced to flee Iran following the
Islamic Revolution in 1979. At the wedding ceremony of his daughter,
Behrani reminds his guests how the “Ayatollahs ripped the soul out of our
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Film: Raiders of the Lost Ark
Year: 1981
Genre: Action/Adventure 
Director: Steven Spielberg
Screenwriter: George Lucas & Phillip Kaufman

Main Actors: Harrison Ford, Karen Allen, Paul Freeman,
Ronald Lacey and Johnathan Rhys-Davies 

Brief Summary: Indiana Jones, an archaeologist, is
employed by the US government to find the powerful Ark of
the Covenant before the Nazis lay their hands on it.  

Main Characters:
Harrison Ford Indiana Jones
Karen Allen Marion Ravenwood
Paul Freeman Dr. Rene Belloq
Ronald Lacey Major Toht
John Rhys-Davies Sallah



beautiful country” and constructs in the imagination of the viewer the com-
mon and negative description of the Revolution, without enabling any
detailed or balanced analysis of the event. The Iranian guests are shown as
drinking alcohol, dancing, wearing Western clothes and generally as ‘secular’
Iranians. 

This one line contextualises for the audience an immensely complex set of
social, political, cultural and religious developments in a country that Said
(1996) argues has come to be known to Americans through the hostage tak-
ing crisis and the overthrow of the Shah. All the negativity associated with the
Islamic Revolution, indeed with Islam, is recalled and confirmed by this state-
ment. Though Behrani is shown as a hardworking man whose principle
objective is to look after his family, his character is somewhat ambiguous. He
is repeatedly shown as being violent towards his wife, Nadia, as well as the
young woman to whom the house belonged. Conversely, when she tries to
kill herself he brings her to his house and the whole family looks after her.
Nadia is shown as a passive and ‘good wife’ – “I will do as you wish” – she
subserviently replies to Behrani in one scene, though she too is shown as
being passionate and emotional in one or two scenes where she has an out-
burst against her husband. “Have you no respect for me or faith in me?”
Behrani asks her, before proceeding to slap her across the face when she con-
tinues shouting at him. This stereotype of the Muslim man as a ‘wife-beater’
is reinforced on several occasions. Whilst he isn’t the kind of ‘Muslim’ who
backed the Revolution, he is nonetheless Muslim enough to be domineering
and violent towards his wife. 

Although a number of negative stereotypes are presented in the film there are
arguably references to more positive aspects of Iranian culture and religion.
Hospitable; family centred (in contrast to the police officer whose marriage is
breaking down and is having an affair with the young woman, or indeed the
woman herself whose husband has left her and whose brother is unwilling to
come out to help her); and, hardworking (Behrani works as a builder and a
garage sales assistant to meet his family’s needs). 

Reference to immigration/deportation is made by the police officer who vis-
its Behrani in an attempt to scare him into re-selling the house back to the
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Film: House of Sand and Fog
Year: 2003
Genre: Drama
Director: Vadim Perelman

Screenwriter: Vadim Perelman & Shawn Lawrence Otto

Main Actors: Jennifer Connelly and Ben Kingsley 

Brief Summary: Kathy, an abandoned wife, finds herself
wrongly evicted from her home and embroiled in a battle
with the new Iranian owners of her home. 

Main Characters 
Jennifer Connelly Kathy
Ben Kingsley Massoud Amir Behrani



county. However, Behrani is confident and unperturbed by the threats
whereas his wife becomes distraught at hearing they may be deported to Iran.
She expresses her anxiety at how they and their children will be killed if they
are forced to return.

On the whole, though Behrani’s family acquired the house in a legal manner,
they are not presented as the rightful owners, whereas we are encouraged to
sympathise with the woman who is now homeless, sleeping in her car, hav-
ing little or no money, washing in public places and struggling to right the
wrong that has been done to her (though this ‘wrong’ was done by the county
rather than Behrani). She tells how her father worked hard for 30 years to buy
the house, which he left for her and her brother. Behrani’s son Ismail, whose
accent tells us he has been educated in the USA and is more American than
his father, on a few occasions, expresses sympathy for the woman but his
father reminds him that he needn’t feel that way. Talking about her in par-
ticular and Americans in general he states, “She was not responsible, didn’t
pay her bills. They [Americans] do not deserve what they have, they are
ungrateful. We are not like them; we don’t throw away God’s blessings”.
Behrani’s explanation tends to strengthen the notion that Muslims have an
aversion towards the West, and the USA in particular, and whilst they are
somewhat jealous of their wealth and lifestyle, at the same time aspire to have
the same.  Muslims are depicted as ungrateful and despite their mimicry of
Western ways, are ultimately averse to all Westerners.  This replicates a cen-
tral tenet of Samual Huntington’s clash of civilisation theory in that non-
Westerners (i.e. of ethnically and religiously non-White, and non-Christian
heritage, whether based in the West or elsewhere) can only mimic but not
comprehend European values which he suggests are unique not universal
(Huntington, 1994).  Without the universality of value, there is inherent and
eternal backwardness, which Behrani represents.  This is despite Behrani also
representing a ‘good’ form of Muslim i.e. one that believes he would be killed
if he returned to his ‘Islamicised’ homeland.

Later in the film, after the woman tries to kill herself, Behrani and his son are
sitting down to eat and Behrani says that he too feels sorry for her. Nadia
reminds Ismail that they have a guest in the house (after Behrani brings the
woman in to save her life) and that he needs to be kind, polite, gentle and
quiet. These instances appear to ‘counter’ the negative associations already
established in the film. By the end of the film Nadia has begun to bond with
the woman and she herself realises that Behrani is not buying her house sim-
ply to make money but for the future of his family. She appreciates their
kindness and ultimately doesn’t begrudge what has happened. In the con-
cluding scene, when all 3 members of the Behrani family are dead (Ismail is
shot by a police officer, after which Behrani kills his wife and then commits
suicide) a police officer asks the woman if this is her house and she replies
“no, this isn’t my house”. 

The film sets up stereotypes about life in Iran before and after the
Revolution, though no real information is actually given to the audience – it
works on assumptions and prior understanding of the subject. It uses the
‘taken for granted’ assumptions that audiences have of life in Iran pre- and
post-1979. Before there was the ‘good life’ but after people were forced to
flee, opportunity was thwarted, restrictions were placed on personal freedom,
religious laws were enforced and so on. It contrasted the American dream
with the Iranian reality, that is, the ability to work hard and achieve what you
want without being limited in any way as opposed to living in fear of your
life. Nadia is shown to be very sensitive to the sight of blood, perhaps imply-
ing she has witnessed bloodshed in her home country. Overall though, whilst
showing the human aspect of both sides, House of Sand and Fog presents some
conventional stereotypes of Muslims and Iranians. 
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Even in Return of the King (the third part in the Lord of the Rings trilogy),
which seems to have no obvious connection to Muslims or Islam, odd subtle
references are made. For example, the Nazgul – evil birds – seem to have a
Turkish or Iranian sounding name and huge elephant-like creatures carry
black turban wearing enemies -blackened versions of Arabs on them during
battle. 

The British film East it East was much more crude and direct in its references
to Pakistani culture and Islamic values. The film focuses on a family living in
Greater Manchester in the 1970s. As the father is Pakistani and the mother
English, it examines issues such as mixed marriage, children of mixed parent-
age, cultural adjustment, racism and inter-family conflict. Though many of
the issues are indeed pertinent even today, it deals with these by using exag-
gerated stereotypes relating to language, dress, food, relationships and mar-
riage, family, community, culture and religion. It deals with many serious
aspects in a humorous way and this in some ways detracts from the gravity of
issues such as domestic violence. However, the fact remains that the Muslim
husband is shown as being both physically and verbally abusive to his wife. 

The representation of George (the Anglicised version of Zaheed) as a Muslim
husband, constantly referring to his ‘first wife’ in Pakistan; being domineer-
ing and aggressive, indeed physically violent; insisting his family adopt his
values and way of life; expecting the children to be ‘properly Pakistani’;
choosing brides for his sons without consulting them, and; criticising English
people and values, fits into many of the negative perceptions people have of
Islam, Muslims and Pakistani culture. They include, amongst others, the
‘four wives’ question, the wife beater, the tyrant at home, unwilling to discuss
things or consult children about their lives and forced marriages.
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Film: East is East 
Year: 1999
Genre: Comedy/Drama
Director: Damien O’Donnell
Screenwriter: Ayub Khan-Din
Main Actors: Om Puri, Linda Bassett, Jordan Routledge,
Archi Panjabi, Emil Marwa, Chris Bisson, Jimi Mistry and
Raji James  

Brief Summary: A mixed-race, Anglo-Pakistani family, living
in northern England in the early 1970s break loose from the
traditional and cultural Pakistani background enforced upon
them by their father. 

Main Characters 
Om Puri George Khan
Linda Bassett Ella Khan
Jordan Routledge Sajid Khan
Archie Panjabi Meenah Khan
Emil Marwa Maneer Khan
Chris Bisson Saleem Khan
Jimi Mistry Tariq Khan
and Raji James Abdul Khan



By portraying Islam as an alien religion and set of values which only George
seems to be able to relate to, the children reject the centrality of it in their
lives. Subsequently they hold little respect for its rules, so that when their
father is at the mosque they eat sausages and bacon; have pre-marital rela-
tionships; Meena (the daughter) doesn’t wear a veil or headscarf (apart from
when the Imam tells her to); the oldest son is gay; they are not enthusiastic
about learning the Quran at madrasah, and; they don’t want to marry ‘Pakis’.
Only one of the sons is shown as praying and devout in his adherence to
Islamic beliefs and practices and as a result he is given the nickname
‘Gandhi’. Whilst the writer is portraying issues that he and others in a simi-
lar situation experienced when growing up in a mixed family, ultimately
numerous references are made to Islam and Pakistani culture which are
framed in a negative way. 

At possibly the other end of the spectrum of film genre are children’s cartoons
and although they seem innocent enough, Sardar (1998) amongst others, has
demonstrated how in actual fact they duplicate and reinforce negative atti-
tudes towards other people and cultures. 

Sardar (1998) uses the example of Pocahontas to tease out the various scenar-
ios used by producers such as ‘good guys’ and ‘bad guys’, superior and infe-
rior cultures or justification of domination by Westerners and these concepts
can be applied to other storylines. So for example in Walt Disney’s Aladdin,
the opening lines are sung by a storyteller travelling through the desert,
mounted on a camel with the customary huge white turban, bulbous nose
and beard. 
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Film: Aladdin 
Year: 1992
Genre: Family Animation 
Director: Ron Clements, John Musker 
Screenwriter: Ted Elliot
Music/ Soundtrack: Alan Menken 

Main Actors: Scott Weinger, Robin Williams, Linda Larkin,
and Johnathan Freeman 

Brief Summary: Aladdin, a streetwise young thief of
Agrabah, falls in love with Princess Jasmine, the Sultan’s
daughter. The Sultan’s Vizier, Jafar, deceives Aladdin into
helping him acquire a magical lamp from the Cave of
Wonders, which ends up in the hands of Aladdin. Genie, the
lamp’s occupant, grants Aladdin his wishes to become a
prince and win the affections of Princess Jasmine. When
Jafar finally steals the lamp back and gets three wishes of
his own, Aladdin is left to use his own intelligence to topple
Jafar and save Agrabah.

Main Characters 
Scott Weinger Aladdin 'Al'/  Prince Ali Ababwa (voice)
Robin Williams Genie (voice)
Linda Larkin Princess Jasmine (voice)
Jonathan Freeman Grand Vizier Jafar (voice)



“Oh I come from a land,
From a faraway place….
It’s barbaric, but hey its home!”

Shaheen (2003) asks the question: why start a children’s cartoon adventure
with lyrics containing the word ‘barbaric’ and why describe a whole culture
as such? In June 1993, in response to public pressure, Disney executives
deleted two lines from the opening song:

“Where they cut off your ear
If they don’t like your face”

It did however retain the line containing the word barbaric. The impression
that this adjective leaves on the audience can be nothing but negative and
derogatory. Throughout the film most of the Arab dwellers of ‘Agrabah’ are
shown as brutal, bumbling palace guards chasing Aladdin or maidens dressed
in veils, street vendors or merchants selling their goods on market stalls. In
contrast to the Arabs who are ruthless caricatures, Aladdin, Princess Jasmine
and the Sultan are Anglicised (or Americanised to be precise) heroes of the
film. They have American accents whilst the rest of the cast have exaggerated
and ridiculous Arab accents. The genie even abbreviates Aladdin’s name to
‘Al’ creating a more likeable character that the audience can relate to. 

Rather than portray the Arab culture and Islamic religion in a positive or neu-
tral light, the producers associate it with harsh punishments (wanting to cut
off Princess Jasmine’s hand because she gives a poor child an apple from one
of the stalls without paying for it and Jafar saying that Aladdin has been
beheaded); oppressive practices (the Sultan forcing Jasmine to marry a man
of his choice against her wishes because that is the ‘custom’); and, uncivilised
or inferior cultural identifiers attributed to Islam (undeveloped market places,
veiled women, harem maidens, villains, onion shaped domes, minarets, treas-
ures, magic carpets, gold). Whilst many of the cultural symbols could be read
as being positive or even neutral, the overall storyline creates a distinction
between American culture and lifestyle and Arab culture and this is charac-
terised by the different people. The former is shown as superior, eventually
overcoming the latter.  

American values are depicted through Aladdin and Jasmine – kindness to
others, freedom, justice, humility and love, whereas the Arab culture is illus-
trated by the villains, including the evil vizier, Jafar who is barbaric, ruthless,
sly, cruel, harsh and oppressive. The cartoon adventure, with its huge popu-
larity amongst both young and old, offers a brilliant opportunity to challenge
the hegemonic representations of the ‘other’ in mainstream television, cinema
and other media, but more often than not this opportunity is missed. In fact
animation could play a key role in determining ideas about different cultures
and places at an early stage in people’s lives.

Hollywood’s’ influence cannot be underestimated. After the initial screening
at the cinema, these films are reproduced in various forms and circulate
around the globe, reaching worldwide audiences in more than 100 countries.
As Shaheen (2003, p. 9) notes:

“Islam, particularly, comes in for unjust treatment. Today’s image-
makers regularly link the Islamic faith with male supremacy, holy
war and acts of terror, depicting Arab Muslims as hostile alien
intruders, and as lecherous, oily sheikhs intent on using nuclear
weapons. When mosques are displayed on screen, the camera
inevitably cuts to Arabs praying, and then gunning down civilians.
Such scenarios are common fare.” 
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It would seem that nothing has changed since Said (1981) described preva-
lent images of Arabs in almost the same words. 

Similar to television news images and representations of Muslims and Islam,
Shaheen (2003, p. 29) is in no doubt that the caricatures of the Arab in film
have a considerable affect on all people, even influencing world public opin-
ion and policy. 

“Not only do violent news images of extremists reinforce and exac-
erbate already prevalent stereotypes, but they serve as both a source
and an excuse for continued Arab-bashing by those filmmakers
eager to exploit the issue… Taken together, news and movie images
wrench the truth out of shape to influence billions of people and
regrettably, gross misperceptions abound”.

With the resurgence of cinema in the 1990s, cinematic representation is of
great importance in its impact on social psyche(s).  The films discussed pre-
date the terrorist attacks on America, Madrid and London, and if anything
set up the expectation of such events many years in advance. They also
emphasise, or arguably, cultivated, specific prejudices which have found open
expression both in ‘factual’ media discourse and societal events (backlash vio-
lence and discrimination etc.) Muslim respondents in this project found a
direct correlation between media portrayal and their social experiences of
exclusion, hatred, discrimination and violence.  Perhaps the most significant
finding of the effect of the media, as perceived by Muslims, on the structural
experience of Islamophobia by Muslims came from responses regarding edu-
cation (see Ameli et al, 2005).  Muslim school children, who had recounted
in some detail the effects of alienation they felt from peers, teachers and a
sense of marginalisation (not just by open hostility but through subtle means
such as marginalisation from the curriculum and unintentional though
prevalent Islamophobia) stated that they expected the government to tackle
the media.  This response was almost universal and came in the context of
the question, what do they expect from the British government to make their
school life better?  

Effectively then, what the public understand about Muslims in general
and British Muslims in particular is understood to deeply related to
‘British Muslim representation’ not only in the media but also in the
whole social systems of the West. Representation is not only about
perception, the position of the reader and audience is very critical. That is
why non-British Muslims and British Muslims do not have a similar
understanding of Muslim representation in the media (Hill, 1981,
Fregoso, 1993 and Hall, 1997). 

TThhee rrOOllee ooff tthhee OOcccciiddeenntt iinn EEnngglliisshh
LLiitteerraattuurree

It is widely believed that the institutionalization of Europe’s ‘Other’ began in
the late eighteenth century and that it is directly linked to the rise of colo-
nialism and imperialism in the nineteenth century. Nonetheless, Europe’s
knowledge of the Orient was developed through many centuries of discourse.
Orientalists are the heirs to a long tradition of European writing, which was
founded by people like Aeschylus and Homer. In The Persians, by Aeschylus
for example, Asia is presented as a land of disaster, loss, and emptiness, and
it seems that such literary texts as well as other writings in general played a
pivotal role in the creation of ‘the Other’.
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After the rise of Christendom and subsequently Islam, Orientalism gained
greater significance as the encounters between the two religions increased.
Indeed, some scholars believe that the foundations of Orientalism were estab-
lished by the Christian scholar John of Damascus, who was a close compan-
ion of the Ummayad Caliph Yazid. He claimed that Islam was a pagan cult
and that the Holy Ka’aba was an idol. He also claimed among other things
that the Prophet of Islam was utterly corrupt. (Sardar, 1999). 

The wilful misunderstanding of Islam and the ‘Orient’ grew and intensified as
Islam continued its rise. However, the Crusades provided the perfect opportu-
nity for Christian scholars and politicians to create a monolithic and suppos-
edly demonic Islam that stood opposed to Christendom; this allowed
Europeans to believe that they had the right to subjugate and own the land
where Christianity was born. The Crusades had an enormous and long-lasting
impact on ‘Western’ society and as a result it became a major theme in Western
thinking and literature. Works such as The Song of Roland (12th – 14th

Century), Songs of Geste (12th – 15th Century), Don Sebastian (Dryden, 1809),
Irene (Johnson, 1749), Rasselas (Johnson, 1759) and many others are highly
influenced by the ideas behind the Crusades and helped to further distort the
image of Islam and Muslims through constructed misrepresentations and
knowledgeable ignorance. The same can clearly be seen in major literary works
such as The Inferno (Dante, 1306-1314), where the Prophet Mohammad and
Ali bin Abi Talib are seen being horribly tortured in Dante’s hell.

As a result of the Renaissance and the Reformation, when modern concepts
of the West were being formulated, a new stance towards the ‘Other’ was pro-
duced. European thinkers claimed that as a result of the emergence of the
rationalist scientific viewpoint, the West has moved beyond the Ancient
‘Western’ civilizations, let alone the achievements of Islamic, Indian, and
Chinese civilizations. While the medieval attitudes towards the East were
retained, the Orient was now transmuted from rich and powerful to poor,
inferior, and incompetent.

In Culture and Imperialism (1993), Said points out how the nineteenth-cen-
tury novel played a critical role in the actual formation and enforcement of
Empire. He also stresses the indispensable role that culture plays in the devel-
opment of imperialism. Modern Europeans are shown to be justifying impe-
rialism as they imagine themselves as being on a civilizing mission rather than
on a mission of plunder. They view their own culture as “the best that has
been thought and said” (Arnold, 1865, p. 15). Therefore, colonial discourse
tends to exclude or minimize reference to European exploitation of ‘the
Other’, while repeatedly pointing to the ‘barbaric’ nature of the subjugate
peoples. This process often takes place without the individual colonizing sub-
ject even being consciously aware of it. This is what is often viewed as the
Western method of domination. 

Through this Eurocentric discourse of superior wisdom and moral neutrality,
a relatively monolithic and homogeneous ‘Other’ encompassing most of the
world east and south of Europe was created. The Orient, in other words, has
actually been constructed by the neutralizing of the stereotypes and assump-
tions of Orientalists. However, what makes Said’s Orientalism so relevant and
significant today is arguably the way in which he maps the discriminatory
strategies of this discourse both diachronically and synchronically right into
the contemporary period, even though the centre of power has shifted from
Europe to the United States.

Western assumptions of cultural superiority have roots so deep that even the
social reform movements, such as the working class, the liberal, and the fem-
inist movements were all more or less imperialistic. None of these movements
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ever seriously touched upon the assumptions of imperialist culture. In liter-
ary circles today, writers like Carlyle, Dickens, Eyre, Ruskin, and Thackeray,
who believed in colonial expansion and showed obvious signs of racial prej-
udice in their works, are all viewed as people of culture whose works are an
integral part of the Western cultural heritage. Their views on blacks and other
‘peripheral’ races are regarded as of lesser importance and forgivable in com-
parison to their enormous cultural contribution. 

Said proposes a model of worldly criticism and he criticizes much of con-
temporary literary theory, due to its detachment from the problems existing
in the real world. When he says that texts are worldly, he means “they are…a
part of the social world, human life, and of course the historical moments in
which they are located and interpreted” (Said, 1984, p. 4). Hence, if texts are
worldly, then criticism must also deal with the world. 

Said’s commitment to worldly criticism can be seen more clearly in Culture
and Imperialism, where he employs a mode of reading which he calls ‘contra-
puntal’. A contrapuntal reading is a way for “reading back” and providing
counterpoints to the texts of Western literature, in order to reveal the extent
to which they are implicated in the process of imperialism, colonialism, and
neo-colonialism, so e.g. a contrapuntal reading of Joseph Conrad finds him
complicit with the totalizing assumptions of colonialism despite being anti-
imperialist (Said uses Conrad’s Heart of Darkness, 1905). According to Said,
Conrad’s knowledge of Africans has no more to do with any personal experi-
ence he may have gained in his 1890 African adventure than with a long-last-
ing politicized and ideological tradition of Africanism (Said, 1994). While he
is sceptical about imperial expansion, the portrayal of an almost evil primi-
tiveness among black Africans along with the derogatory and dehumanizing
representation of Africa and Africans actually serves to help justify the mis-
sion of imperialism. 

A re-reading of the early 19th century canonical novel Jane Eyre by Charlotte
Bronte in this light is for numerous reasons even more productive. In this
work one can see feminist Orientalist discourse permeating the work.
Charlotte Bronte displaces a western source of patriarchal oppression onto an
Oriental society, which allows English readers to ponder local problems with-
out having to question how they define themselves as Westerners and
Christians. As is the case with many other Western proto-feminist writers
such as Wollstonecraft, Anna Jameson, Elizabeth Gaskell, and Elizabeth
Barrett Browning, by figuring objectionable aspects of life in the West as
Eastern in essence, she in fact defines her ultimate objective as eliminating
Eastern contamination from Western life. Jane Eyre views Rochester as a
Western man who is under the corruptive influence of Eastern ideas. The
shawls, the turban, his ‘Persian’ laws, and arrogance, as well as his ‘Oriental-
like’ attitude towards women, must be dealt with in order for him to be
redeemed and thoroughly westernized.

Contemporary feminists such as Sandra M. Gilbert and Susan Gubar simply
perceive Jane Eyre as a proto-feminist heroine who achieves victory over an
oppressive and patriarchal world. However, as Gayatri Chakravorty Spivak
points out, Jane Eyre is implicated in colonialism on at least two levels
(Spivak, 1985, p. 262-80). As in Mansfield Park, one must assume that her
inheritance, which includes the wealth that she bestows upon her cousin, St.
John Rivers the Christian missionary, comes from the slave trade. Hence, like
Rochester her freedom and independence is founded upon the enslavement
of numerous people who are of a different colour and race. 

In addition, Jane’s representations of the ‘Other’ illustrates that, like
Rochester, she holds a fundamental belief in her own racial superiority.
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Rochester’s wife Bertha Mason, referred to by Jane as a “clothed hyena”
(Bronte, 1991, p. 296), is a Creole with savage, lurid, and dark features. The
idea that people born of parents from different races are more animal-like is
an often-repeated assumption in colonial discourse. Added to this are the pas-
sages on the Orient, where women are all ignorant “Harem inmates”, who
need a western woman like Jane to “preach liberty to them” (Bronte, 1991,
p. 272). To add to this there is Rochester’s depiction of Jamaica as a hellish,
maddening, and apocalyptic land:

“[…] being unable to sleep in bed, I got up and opened the win-
dow. The air was like Sulphur-streams – I could find no refresh-
ment anywhere. Mosquitoes came buzzing in and hummed sul-
lenly round the room; the sea, which I could hear from thence,
rumbled dull like an earthquake – black clouds were casting up
over it; the moon was setting in the waves, broad and red, like
a hot cannon-ball – she threw her last bloody glance over a
world quivering with the ferment of tempest. I was physically
influenced by the atmosphere and scene, and my ears were filled
with the curses the maniac [Bertha] still shrieked out” (Bronte,
1991, p. 312)

However, his deliverance from potential madness or even suicide comes in the
form of a fresh wind from Europe:

“The sweet wind from Europe was still whispering in the refreshed
leaves, and the Atlantic was thundering in glorious liberty; my
heart, dried up and scorched for a long time, swelled to the stone,
and filled with living blood – my being longed for renewal – my
soul thirsted for a pure draught. I saw my hope revive – and felt
regeneration possible. From a flowery arch at the bottom of my
garden I gazed over the sea – bluer than the sky: the old world was
beyond; clear prospects opened.” (Bronte, 1991, p. 312-13)

By the end of the novel, like St. John who “labours for his race” (Bronte,
1991, p. 457) in India, Rochester becomes a true Christian, through relin-
quishing all of his former Eastern traits.

A contrapuntal reading of Lord Byron’s Orientalist poems will reveal that his
works also work within a similar discourse. Byron in this sense is more sig-
nificant and interesting than most other writers of his age, as he actually trav-
elled to and experienced the Orient. Therefore, it is important to gauge the
extent to which Byron’s Orientalist preconceptions are able to survive contact
with reality as well as the extent to which they are modified. It is also impor-
tant to understand the extent to which the correctness and truthfulness of his
Oriental representations were deemed as important by the poet as well as how
and why his writings on the Orient were and still are widely regarded as reli-
able among literary scholars and critics. The fact that even modern critics
regularly take it for granted that his observations were and are still valid,
shows that his emphasis on reliability, along with his representations, fit in
well with the dominant stereotypes of more contemporary Orientalism.

In The Bride of Abydos the typical Eastern stereotypes are displayed, as Oriental
men are divided into two categories. They are either despots or they are “brave”
and “gallant” slaves who mindlessly await their “Lord’s behest” (p. 1, 22).
Giaffir’s face is typically Muslim. “Not oft betrays to standers by/ the mind
within, well skill’d to hide/ All but unconquerable pride” (p. 1, 27-9). Muslims
hide their true thoughts from others, a feature which makes them unknowable,
mysterious, and untrustworthy. Of course, this does not include Byron, who
can see through this mask, as the English traveller knows more about ‘Orientals’
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existing press and broadcasting codes to get some recourse, more generalised
demonisation, be it in the print media, in a fictional drama or TV / radio
news, cannot easily be criticised. Issues to do with more powers for watch-
dogs will be discussed below, however government needs to find ways of
penalizing overt vilification and demonisation. Inevitably this includes
incorporating discrimination against religious minorities into various laws to
ensure that hate speech covers speech against Muslims, and that race relations
laws apply equally to all religious communities. Arguments that free speech
will be curtailed by such actions are anomalous as race relations laws already
exists that curtail free speech when ethnic minorities are discussed and indeed
some religious communities. 

CCuullttuurraall CChhaannggee iinn tthhee AAttttiittuuddee ooff BBrriittiisshh

PPoolliittiicciiaannss

It is crucial to have a cultural change in the way the politicians utilize the
media in the way they deal with the minorities. Due to disparity of access to
the media political comments cannot be countered and debated in a way that
includes minority groups. As such the media becomes a destructive force and
a blunt instrument to force  minorities into certain positions, thus, creating
demonization between the majority and the minorities.  

DDeeaalliinngg wwiitthh pprroobblleemmaattiicc ccoonntteenntt
CCrreeaattiinngg eeffffeeccttiivvee wwaattcchhddooggss

As discussed above, current watchdogs afford little scope for people to com-
plain about generalised prejudice in the media. Respondents in this research
stated time and again that they had given up complaining about misrepre-
sentation as nothing was done. Watchdogs need to be able to take or recom-
mend real punitive action against media institutions who deliberately or neg-
ligently allow prejudicial representation. This requires government to enact
relevant legislation to create watchdogs “with teeth”.

The existence of such powers will prevent issues getting to this stage, and
require media institutions to onerously self-regulate. Complaining to media
institutions currently does not even elicit a response. This creates further dis-
illusionment amongst Muslims in mainstream institutions and also feeds irre-
sponsible production.

CCrreeaattiinngg SSttrruuccttuurreess ooff AAccccoouunnttaabbiilliittyy ffoorr

tthhee PPoolliittiiccaall UUssee ooff MMeeddiiaa..

In addition, including provisions for accountability in the ministerial and
parliamentary codes of conduct could be an effective way of dealing with the
acts of politicians which might have those effects.   

RReeqquuiirriinngg bbaallaannccee

Whilst broadcasting regulatory codes state that balance is required, the press
in particular has much  room to be partisan. Whilst left and right wing views
are easily discernable to a mainstream audience when talking about the health
service, or environmental policy, bias against Muslims is not easily
recognisable and politicised agendas regarding say e.g. support for
international resistance groups, or new legislation regarding hate speech, are
not easily understood to be partisan expressions linked to other political
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agendas. As a result, ideas that often reflect a journalist or commentator’s
own views and bias are understood to be representations of objective fact.
Again this issue has relevance not just for Muslim minorities, but minorities
per se, and the requirement of balance needs to be looked at with specific
regard to muted minority voices.

TTaakkiinngg aaccttiioonn aaggaaiinnsstt wwoorrsstt ooffffeennddeerrss

Despite the best efforts of institutions to make effective change, persistent
and problematic demonisation persists. Certain columnists now make a liv-
ing out of anti-Muslim diatribes often dressed up as a professional interest in
either terrorism, homeland security, Middle East affairs, or social cohesion
and race relations. The relevance of non-discriminatory anti-discrimination
legislation pertains here, as it would require the use of such tests that editors
and producers apply when assessing content that affects e.g. Jewish and Sikh
communities who are protected under race relations law, and applying such
tests to the representation of Muslims and other religious minorities. These
tests should not prevent effective critique of religion or religious minorities.
However as no effective case or challenge has been made by either right or left
wing commentators that such a curtailment happens under existing race laws,
a new assessment needs to be made across the board.

AAccccoouunnttaabbiilliittyy

Ultimately there has to be more accountability for the demonisation and vil-
ification of minorities in the media. Clearly where problems arise in cinema,
censors need more power to be able to curtail or even decline certification of
objectionable material. Filmmakers cannot be exempt from non-discrimina-
tion norms, by virtue of being an ‘artist’. TV News editors cannot repeatedly
allow misreporting under the excuse of time constraints. Self-regulation
needs to be coupled with effective forms of accountability which ultimately
only government can set. At a time when government is intent on curtailing
free speech under the guise of anti-terrorism laws, it cannot claim the defence
of free speech in this or any other case. Either the impact of all speech is
assessed or none. Anything less simply confirms that Britain today is replete
with and multiplying old and new hierarchies that not only posit (Muslim)
minorities at the very bottom, but demonise them as incapable of being any-
where else.

UUnnddeerrssttaannddiinngg MMuusslliimm
ssttaannddppooiinntt((ss))

((ii)) CCoonntteexxttuuaalliissiinngg rreeppoorrttiinngg ooff IIssllaamm 

Whilst much diversity of opinion exists within Islam, there is still an issue of
lack of context pertaining to the reporting of Islam specifically. Controversial
ideas – understood as either ‘liberal’ or ‘extremist’ - are often portrayed as
mainstream and acceptable or mainstream and inflexible, respectively.
Neither are the multiple perspectives afforded by Muslim diversity heard, but
even basic and uncontroversial aspects of Islam are portrayed in negative and
uncontexualised ways. Thus ‘arranged’ marriages are portrayed as forced
marriages rather than marriages by introduction and are assumed to be the
norm. Where attempts are made to research issues, again very specific
research is often used to generalise about all Muslims of whatever ethnicity,
upbringing, school of thought etc. Whilst there are time constraints and
technical difficulties involved, particularly in news reporting, in providing

110022



more context, the example of the appointment of a senior correspondent to
provide context on the Palestinian / Israeli conflict is a good way of showing
improved, though still imperfect, practice. Given the prevalence of Islam
related stories, such moves are a step in the right direction.

((iiii))  WWiiddee aanndd eeffffeeccttiivvee ccoonnssuullttaattiioonn

The government and media should consult with scholars that are qualified to
give rulings and statements, and state which scholars they have consulted.
Some Hollywood productions, notably the 1999 movie Three Kings have
done so. Providing names again requires that consultants be more
professional and less parochial in their outlook, providing balanced as well as
specialised advice. It also enables those with questions about the validity of
portrayals or discussions about Muslims to provide effective critiques.  This
research has shown time and again that Muslims welcome debate and
discussion about their beliefs and values – what they complain about is that
they are unable to articulate their viewpoints and reciprocate critique on a
level playing field.  Further, the failure of media institutions to try and
understand Muslim views, is another way of muting (an) already largely
silenced community/ies.   Where dramas have sought to seek out the views
of those they portray e.g. Channel 4’s film Yasmin and the film Three Kings,
even where substantial issue is taken with parts of that representation both
films have generally been respected by Muslims as honest attempts to engage
with them.

As with other volumes in this series, consultation with Muslims is not simply
about consulting on ‘Muslim’ issues.  Muslims are also media consumers and
in so far as media – from high art to local radio news – speaks to an audience,
Muslims must be understood to form part of that audience.  If they or any
other group are missing, media producers need to question why that is, and
if, as in the case of the mass media, what implications this has on its
credibility.

The recommendations listed above are not exhaustive or indeed particularly
concrete.  However they do point to issues raised by respondents that require
media providers – if they aspire to democratic and human rights values – to
rethink how they work and what they provide.  
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Investigative Framework (TV News Analysis - Newsnight)
(iii): Politics and Security Issues 

xxx (YHO) x (MSI) x (RM) xxx (HO) xx (JCD)



111133

Loyalty
Identity 
British Muslims
Gender/women
Hijab 
Muslim/non-Muslim relations
Christian/Muslim relations 
Government/Muslim relations
Conversion
Islamophobia
Racism/Racial tensions
Muslim community 
Segregation/Alienation 
Deprivation/exclusion/inclusion 
Socio-economic status
Attacks on Muslims/backlash/fear
Mosques
Traditional British values/Assimilation 
Hatred 
Passport/Citizenship

x
x
xxx
x
xx
xxxxxxxxxxxx
xxx
x
x
xxx
x
xxxxxxxxxxxxx
xxxx
xxx
x
xxxxxxxxx
xx
xxxxx
xxxxx
x

Category BBC News - Frequency 

Investigative Framework (TV News Analysis - Newsnight)
(iv) Social and Cultural Descriptions



111144

Fundamentalist/m
Terrorism/t
Extremism/t
Radical
Militant
Dissident
Insurgency 
Terrorist cells/network
Anti-British
Anti-Western
Security
Threat to national security 
War on terror 
Legislation (anti-terror)
Global links/dimension
Foreign policy 
9/11 
Enemy within/outsider implications
Immigration
Asylum seekers
Home Office (visa)
Names*
Al-Qaeda
Osama bin Laden
Al-Zawahiri
Omar Bakri Mohamed 
Anjem Chaudry
Abu Uzair
Al-Ghuraba
Groups [Al-Muhajiroun and HT]
Tony Blair
Bomb/bomber 
Suicide bomb/er
Anti-terror (Act)
Police (investigation) 
IPCC
Stop and search (targeting Muslims) 
Murder/conspiracy to murder 
Explosives
Iraq 
Pakistan
Saudi Arabia 
Afghanistan
Somalia
Eritrea 
Kenya
Sudan
Ethiopia
East Africa 
Northern Ireland (comparison) 
Paris/Madrid bombings (comparison)
Interviews – family/public/neighbours etc

xxxxxxxxxxx (IF, IT)
xx

x

x

x
x
x

xx
x

x
xxxxxxxxxxxxxxxxxxx
xxxxxxxxx
xx
xxxxxxxxx

xxx

x
xxx
x
x
x
xx
xxx

xx

Category BBC News - Frequency 

Investigative Framework (TV News Analysis – ITV News)
(v) Politics and Security Issues 

xxxxxxx (MSI) xxx (YHO) xxx (RM) xx (OH) xxxx (JCD)



111155

Loyalty
Identity 
British Muslims
Gender/women
Hijab 
Muslim/non-Muslim relations
Christian/Muslim relations 
Government/Muslim relations
Conversion
Islamophobia
Racism/Racial tensions
Muslim community 
Segregation/Alienation 
Deprivation/exclusion/inclusion 
Socio-economic status
Attacks on Muslims/backlash/fear
Mosques
Traditional British values/Assimilation 
Hatred 
Passport/Citizenship x

Category BBC News - Frequency 

Investigative Framework (TV News Analysis – ITV News)
(vi) Social and Cultural Descriptions



111166

Fundamentalist/m
Terrorism/t
Extremism/t
Radical                                     Islamic/ist
Militant                                      Fanatic 
Dissident
Insurgency 
Terrorist cells
Anti-British
Anti-Western
Security
Threat to national security 
War on terror 
Legislation (anti-terror)
Global links/dimension
Foreign policy 
9/11 
Enemy within/outsider implications
Immigration                         Deportation 
Asylum seekers
Home Office (visa)
Names*
Al-Qaeda
Osama bin Laden
Al-Zawahiri
Omar Bakri Mohamed 
Anjem Chaudry
Abu Uzair
Al-Ghuraba
Groups [Al-Muhajiroun and HT]
Tony Blair
Bomb/bomber 
Suicide bomb/er
Anti-terror (Act)
Police (investigation) 
IPCC
Stop and search (targeting Muslims) 
Murder/conspiracy to murder 
Explosives
Iraq 
Pakistan
Saudi Arabia 
Afghanistan
Somalia
Eritrea 
Kenya
Sudan
Ethiopia
East Africa 
Northern Ireland (comparison) 
Paris/Madrid bombings (comparison)
Interviews – family/public/neighbours etc

xxxxxxxxxxxxxxxxxxxxx

xxxxxxxx  xxx (RF, RC, RIE)
xx                            x 
x (SA)

x

xxxx

xxx

xxx
x

xxxx
xxx

xxxxx
xxx
xx
xxxxxxxx
xx
x

xxx (Al-M) xxxxxx (HT)
xxx
xxxxxxxxxxxxxxx

xxxxxxxxxxxxxxxxx

xxxxx

xxx

x

Category BBC News - Frequency 

Investigative Framework (TV News Analysis – Channel 4)
(vii) Politics and Security Issues 

xxxxxxx (YHO) xxxxx (MSI) xxxxxxxxx (OH) xx (JCD)

xxxxxxxxxxxxxxxxxxxxxxxx (ME, EP, EC)



111177

Loyalty
Identity 
British Muslims
Gender/women
Hijab 
Muslim/non-Muslim relations
Christian/Muslim relations 
Government/Muslim relations
Conversion
Islamophobia
Racism/Racial tensions
Muslim community 
Segregation/Alienation 
Deprivation/exclusion/inclusion 
Socio-economic status
Attacks on Muslims/backlash/fear
Mosques
Traditional British values/Assimilation 
Hatred 
Passport/Citizenship

x

x

x
xxxxx
xxxxxxxx
xx

xx
xxxxxxxx
x

Category BBC News - Frequency 

Investigative Framework (TV News Analysis – Channel 4)
(viii) Social and Cultural Descriptions


